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Lined up marching to reach the oak forest green
Where the nightingales hallo nature by song,
That world would be listening then the charm serene

Of a breath living melody the years all along.

OL?‘EQM’T‘M“W)\J%}QJJPT&U*JJ
@ Az dzelall §) ) Sl e BB 2,
Aol (dads LVl BLHI O s e dlalile 5 s
W‘ )\L@.}\)}bchojﬂb\.gjcyc%f
.9%\%@&%\)(%\&}&9

S o s By S B

Y Al s ST

o) 3 et UTy A2 0 3 L )

[vY i~isEchoes slisl |

Having lost the spring would I in the fall
Find a lone green leaf still hung on my tree,
When the stem drying core dried all in all
Leaving but the fiber of will in me.
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I have heard what I hear now, around
The shores of eternity,

The echo of a voice in the sound
Of the living age in me.
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Wash, Wash, Wash
Thy sabulous shores, O Sea!

In waves rising and ebbing to die
Like the countless hopes in me
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Pollution is not a word uttered, but bane
We feel it in our breath, way down to our heart

The smoke, the sound, the burning gas all contain
Venom, yet we cry here and there that we are smart.
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That’s the Lebanon the heart of the world
Where the cedars living for ages unknown

And the flag of liberty always unfurled
In a democracy without a throne.

I sat late in my garden last night;

One rosebud opened and forgot to close;
Others were still sleeping in the moon light,
One fuchsia drooping down tickling the rose.
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«There is nothing sure in a moving tide
Of a world changing faces day by day
For life and death are always side by side

And we come here but not for long to stay».
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Yesterday I was the prince of my youth;
Today I‘m the emperor of my years.
My empire but a domain of the truth,

A smile in the spring, in winter but tears.
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I decided to climb up the mountain
Passing by the grave of Gibran
And the old cedars on my way

To the Black Corner.
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Come and let us have a drink of the grape
And wing up in a vis’on into the sky

To look at the earth and study its shape

And build a bigger lov’ly nest ere you fly

And leave me hugg’ng the air with your escape
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How I long to saddle my horse and fly (a)
Back over the tracks of life to regain (b)
The age of my youth ere I age and die (a)
Then o then! I’ll love and be loved again (b)
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Khalil Moutran
And I have traveled to Egypt to find
Who turned over the blue Nile into rhyme

Him master of the Alphabet has made

Of the letters rivers of poetry
A unique poet who had a crusade

Crossing the border heights of poesy
Shadows p.22
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Lingering shadows of their remains
And now I am here, O Rome,

Walking on your hills, losing time gaining age.
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From “A Child Forlorn™

My old father was killed at Deir Yassin, Ol o 5ol sy 3
My mother , my sister were also slain,

The world was blind but the blood I have seen ) . .
Gushing out from those dearest hearts again. Sl 65“ 3081 O {1
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‘@ Poésie et traduction

LA TRADUCTION EST-ELLE CREATION?
—CNOSs &t réflexions

Qu’est -ce que [’acte de traduire? Faut-il traduire les textes littéraires? Faut-il traduire la poésie?
Un poeme traduit perd-il de sa valeur? Un traducteur doit-il étre ou savoir disparaitre?
Nous ne prétendons pas répondre a ces questions en quelques lignes, mais nous présentons aux
lecteurs de la « Revue Pédagogique » les propos de Jean -René Ladmiral et du Docteur Henri Awaiss,
directeur de I’ETIB (Ecole de Traducteurs et d’Interpretes de Beyrouth. Université Saint -Joseph,).

Jean -René Ladmiral, professeur a I’Université de Paris X- Nanterre, philosophe, linguiste, germaniste
et I’un des peres de la traductologie a visité I’ETIB. Lors d’un colloque dirigé et organisé par Docteur
Jarjoura Hardane et Docteur Awaiss, Ladmiral affirme: « Souvent un traducteur doit s’interdire d’étre
créateur au sens ou il est au service d’un texte. Alors il ne met sa créativité qu’au service du rendu du
texte. A la fin des Théorémes, j’avais repris un adage jésuite qui était: « Etre et savoir disparaitre ». Puis,
on peut penser aussi a une des phrases du poete Philipe Jaccottet qui disait: «L.’effacement est ma facon
de resplendir ».

Mais, en méme temps, il ne faut pas trop justement nier le travail créatif du traducteur dans la mesure
ou, paradoxalement, cet effacement est le résulat d’un travail créatif. Ca se manifeste par la dissimilation.
C’est un concept que j’utilise beaucoup en traduction c’est-a-dire que je n’arrive au simile, au semblable,
qu’en m’écartant de la forme. Un exemple que je donne toujours est celui de la fameuse phrase de
Shakespeare dans Hamlet: «To be or not to be. That’s the question » qu’on traduit par « Etre ou ne pas
étre- jusque la ¢a va- et puis ... c’est la question, telle est la question, 1a est la question ». C’est lourd, le
type va se suicider, il ne va se poser... Alors, il y a un écrivain, un traducteur québécois qui s’appelle
Gérald Robitaille qui a proposé la traduction absolue - me semble-t-il- ¢’est « vivre ou mourir - 1a on peut
discuter - tout est 1a ».

Docteur Awaiss est plus catégorique: «L.’acte d’écrire a L’ETIB est synonyme de 1’acte de traduire. Le
traducteur est aussi, pour nous, écrivain. Le texte traduit est un original dans la nouvelle langue et, par
conséquent, son traducteur est auteur et écrivain ».

Auteur ou co-auteur, écrivain ou ré- écrivain?

On ne peut pas se passer de la traduction puisque c’est par ’acte de traduire que se font les
échanges culturels entre les peuples.

L’acte de traduire est, sans aucun doute, un acte minutieux, contraignant et difficile dans la mesure ou
le traducteur n’est pas libre comme ’auteur. Ligoté par le texte original (texte source), son travail est «une
écriture de précision comme en horlogerie il y a des mécanismes de précision » affirme Ladmiral.

La « Revue Pédagogique » présente a ses lecteurs deux poemes de Jawdat Haydar « My Will » « Ma
Volonté » et « Orpheus » « Orphée» traduits a L ETIB (cf.p23).

Aussi, les francophones ne tarderont- ils pas a lire les poemes choisis par le poete lui- méme dans un
recueil intitulé «101 Selected Poems ».

Enfin ! La mission de traduire le recueil a été confiée a L’ ETIB m

Minnie Zeenni Klink

Y
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Peux Poewes de Jawdat Haydar ﬁ
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Poésie et Traduction

Une bonne nouvelle pour les franc phones.

Le recueil de Jawdat Haydar: «101 Selected Poems» a I'Ecole de Traducteurs et
d’Interprétes de Beyrouth - Université Saint - Joseph. Traducteurs a vos plumes !

My Will

I'm ninety-nine years old since yesterday
Wait'ing for the ship to come at any day
To take me to my new home in the sky

Up I'l dream of you all with tears in my eye

Please grieve not for me but rem'mber and try
To think of me one day a year where | lie

Then forget me sleeping calm in the sod
Waiting impatiently to meet my God

In heaven | willremember and pray

For my beloved children every day

For my brothers, sisters and my mother
For my wife, home, family and my father

Children my will's that you love each other
To be each a mother to the other

101 Selected Poems 2004

Orpheus

Orpheus pull out the strings of my heart

And stretch them head to bottom on your lyre;
Tighten them, tune them and please quickly start
The yearning melodies of my desire.

Thanks Orpheus. now let me hear the strain
Of the tuneful Nine sent across the years
The soft rhythm within the roar of the main
The calm airs within the gales of the spheres.

Have the strings wire deciphered notes to tell
The secret of this being having no end

Kindle the notes,feed the fire, make it swell,
Burn the world with music to comprehend

The meaning of this ecstasy is in the lay,
Since time was born out of time yesterday.

Echoes 1984

Ma volonté

Hier méme, j'ai soufflé mes quatre-vingt-dix-neuf bougies
Attendant, & tout moment, de rendre les armes

Pour voguer vers ma nouvelle demeure, vers ces cieux
Infinis, I&-haut, de vous tous je réverai, les yeux en larmes.

Ne portez pas mon deuil, ne soyez pas moroses
Ayez plutdét pour moi une furtive pensée

Puis oubliez -moi . moi qui en paix repose
Impatient de Dieu rencontrer.

Au paradis, chaque jour mes priéres je dédierai
A mes chers enfants demeurés sur terre

A mes fréres, mes soeurs et ma mere tant aimés

A ma femme, mon foyer, ma famille et mon pére.

Enfants chéris, aimez-vous les uns les autres
Soyez, chacun, une mére pour l'autre.

101 Poémes Choisis 2004

Orphée

Orphée, empare-toi des cordes de mon coeur
Fais-en les cordes de ta lyre

Etire-les, accorde-les, sors de ta torpeur

Joue la nostalgique mélodie de mon désir.

Merci Orphée. Fais parvenir & mes oreilles le chant
Des neuf Muses, qui transcende les éres

Le rythme doux du large rugissant

Les airs calmes dans la bourrasque des sphéres.

Fais que les cordes jouent les notes déchiffrées pour révéler
Le secret de cette existence qui ne peut finir

Embrase les notes, attise le feu, fais-le enfler

Brdle le monde d’'une musique & saisir

Cest la terre qui donne & I'extase son sens premier
Puisqu’hier, c’est du temps que le temps est né.
Echos 1984
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Point de vue Francophone [ &

monde, et a laver dans le silence de la mer, la
parole vaine.

Sur la jaquette de « Voices », ouverture a la
quéte du monde du poéte (deuxiéme édition, 1999,
la premiere étant celle de 1980), un vol de
cigognes sur un fond d’image ou se dégradent les
couleurs de la terre, allant du marron clair au jaune
ocre, est a lui tout seul un poeme pour I’ceil qui
signe et qui fait signe: Poéte des migrations,
I’exilé¢ de Baalbeck offre a son lecteur de méditer
sur son itinéraire migratoire ainsi que sur la
destinée humaine qui est voyage. Et I’on dirait
que le poe¢te lui-méme partage cette méditation
lorsque nous regardons son regard sur la
quatriéme de couverture.

« Voices » est un titre a considérer sous un
angle sémiotique et poétique dans le sens que
donne Aristote a la poétique. Ceux qui ont médité
sur le silence et qui ont expérimenté ses multiples
dimensions jusqu’a découvrir combien I’étre de
paroles, pour reprendre 1’expression de Claude
Hagege, est sensible a ce qui n’est plus bruitage,
se seront approchés de la signification de «Voix».
Ceux qui ont fait parce qu’ils savent faire le voeu
du silence en découvriront le sens. La voix, les
Voix ne peuvent étre découverts, explorés,
admirés, dans leurs profondeurs et leurs altitudes
que par la voie du Silence.

Du point de vue poétique, les voix font
résonner le multiple dans la voix unique, les
différentes identifications du monde dans une
identité. Chaque voix est unique et chaque voix est
faite de toutes les autres voix.

Revisitons le recueil et considérons-le sous cet
angle:

La mer dans « wash, wash, wash »,; Last hope
(dernier espoir), le pocte a 1’écoute de son
expérience intime; The chisel Beat: « A rythm I
heard once chiselling a stone » (Un rythme que
j’ai entendu une fois ciselant la pierre); Sally,
poéme aux images des sons bibliques et qui
constitue I'une des clés de lecture de la poésie
haydarienne dans ses deux derniers vers:

“Sally besides me smiled, as if she said

Sweet the time you were the dream of your
dream”.

Ce temps ou I’on était le réve de son réve de
son réve est celui du miroir et de la boule de
cristal, devant lesquels la parole fait trembler les
images. Incontournable est le souvenir du poéme
de Said Aq]l, «Sur le rivage du Soi» ou ce magicien
des mots dit: « Comme si tu étais ton propre réve,
qui te rejoignait et qui n’était point mensonger ».

Voici « The willow »( le saule) (p. 14) qui, a
fleur d’eau murmure a I’ame une poésie qu’elle
cherche a entendre et a entendre.

Espérons que ce rapide survol, a I’image du vol
des oiseaux migrateurs, conduira le lecteur a
travers « Voices » a la découverte de I’itinéraire
spirituel de Jawdat Haydar, et ses deux autres
recueils, « Echoes » et « Shadows ». Nous lui
laissons le plaisir du voyage et de [’aventure
poétique. Et parce que Jawdat Haydar a été un
pocte de la mer, nous lui rendons hommage par
deux sonnets, voix en écho et tracage dans
I’ombre réelle, car tout poéme authentique est une
bouteille a la mer...

Poésie
(lire est la grammaire d’écrire)

Aux confins de ces mots quand la lumiere effleure
Les lointaines foréts mystérieuses du sens
S’évanouit instant dans la lutte des sens

Contre la mort certaine et cruelle des fleurs

Printemps que préoccupe au minuit de son leurre
Le langage étoilé ou se croisent les sens

Des grandes traversées aux belles quintessences
Une aube rigoureuse et trés sobre t’affleure

Qui lira le poéme a ’automne des vers
Endroit de cette mort qui n’a point de revers
Et qui dira la vie inapercue et vive

Incertaine saison de l’infidéle beau
Ou la nuit de la nuit est néfaste gémeau
Tu laisses le temps ivre au bord de cette rive m

Ramzi Abou Chacra
Docteur en Linguistique,
Sémiotique et Commmunication
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ni printemps,
ni existence,
C’est en hiver que j’ai accompagné le temps
Mais aucune des pluies ne s’est manifestée
O mon temps, ma rose est morte et tu me vois
dans ’étiolement
Inexistant dans mon existence mémey.

Pourquoi le pocte s’est-il exprimé en arabe
pour dire son angoisse existentielle devant le
néant? Que d’hypothéses possibles ! Nous sentons
souvent notre langue maternelle beaucoup plus
que nous la maitrisons et nous maitrisons la langue
étrangere/ seconde plus que nous la sentons. Le
lyrisme de Haydar a emprunté ici sa voie (sa
voix?) identitaire et authentique.

Les deux Haydar

Jawdat Haydar a vécu longtemps. Avec son
¢légance  accoutumée et son  écriture
reconnaissable a sa densité poétique, Talal Haydar
(est-il besoin de le présenter? il s’agit du prince
des poéetes philosophes du dialecte libanais, depuis
que Michel Trad n’est plus...) consacre a son ainé
un texte qu’il lira le 6 juin 2002 au Palais de
I’UNESCO lors de la journée « Jawdat Haydar »
organisée par 1’Odyssée. Nous y (re)cueillons la
phrase d’ouverture et de cloture, incipit et exipit
que Talal fait savamment jouer entre voix et écho,
pour créer une impression de leitmotiv (peut-&tre a
I’image des titres des recueils du poéte honor¢...):
« La vie sait bien qu’il lui sied beaucoup de
demeurer, et Jawdat Haydar sait bien, lui aussi,
comment honorer la bienvenue de son hote, [’age,
et sait comment lui cueillir sur la plus haute cime
des hauteurs de 1’ame, la fleur de la poésie ».
Dans son allocution, Talal dira aussi au vénérable
Jawdat: « D’ou peut-on te ramener ces tristes
douleurs pour que tu écrives ces poemes? »

Jawdat Haydar, exilé de I’enfance et enfant
exilé, puisqu’il rejoindra sa famille déportée en
Turquie par les Ottomans, avant de partir pour la
France a dix-huit ans et un an plus tard aux Etats-
unis, me semble venir a la poésie par le biais de
I’exil.

Ecoutons Adonis, dans son intervention au

colloque international de Doha en 2007, nous
parler de la langue arabe, dans le cadre du theme
«La littérature et 1’exil »:

J'ai dit une fois dans un poeme écrit a Paris,

« ’extérieur n’est point ma maison,

l’intérieur m’est étroit »

Cela explique cet autre lieu dans lequel je vis.
Au-dela des frontieres. Dans un exil, une patrie,
au-dela de [’exil et de la patrie. La, la langue
arabe est ma langue. Celle de mon appartenance
au niveau humain et culturel. Elle est ['orbite de
ce lieu. Elle est son terreau et son horizon, la
matiere du sens, [’espace de la révolte et le ciel de
liberté. La, la patrie se dissout en présence dans
l’exil. La, [’exil se dissout en habitant la patrie.
[...]L exil n’est point une chose ajoutée a ma vie,
il est ma vie elle-méme.

La poésie de Jawdat Haydar

Si nous mettons a part les 101 poémes choisis,
« 101 Selected Poems », qui recélent une
symbolique liée a I’age du pocete, né en 1901 et
mort en 2006, comme si chacun de ces textes était
une bougie allumée pour féter continuellement un
siécle anniversaire, le poéte a laissé une ceuvre
poétique constituée de trois marches: Voices,
Echoes, Shadows, (Voix, Echos et Ombres) au
pluriel poétique bien sir. J’ai parlé de marches car
chez Haydar la poésie est un escalier mystique, un
moyen de rendre la pierre moins pesante et 1’éther
plus consistant.

Ce logicien, et quel compliment d’attribuer la
logique a la poésie, a fait parler des voix, a écouté
sa propre voix, a vécu I’expérience de la
polyphonie intime, multiple, pour dire son monde
et dire le monde. Mais nous écoutons les voix
multiples pour atteindre la voix ultime: celle du
Silence. Lequel? Celui des voix de la Mer... « En
Amérique, on m’appelle le poéte de la mer »
déclare Haydar a un magazine saoudien (Al
Syasat). Ouvrons « Voices »: le poéme liminaire
du recueil est « Wash » et s’adresse a la mer ; le
dernier poeéme laissé justement sans titre,
s’adresse a 1’océan. C’est donc a I’école des
mugissements des vagues que Jawdat Haydar a
appris dans I’assiduité et la patience a écouter le
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tourne la téte aux hommes, elle est dangereuse.
Une mimesis qui ne tient pas la route dans la quéte
de la vérité, puisque simulation et artefact. Seuls
les sages seront a la téte de la cité, secondés par les
gens d’épée qui s’élévent par I’offrande du sang,
et de parole donnée au rang de défenseurs de
I’honneur de la cité. Voici pour I’ Antiquité.

Le deuxiéme exemple que nous avons choisi et
qui montre ¢éloquemment [’attitude méfiante et
négative vis-a-vis du pocte, nous le retrouvons
dans le Coran:

«Et les poétes... les dévoyés les suivent.

Ne vois-tu pas qu’ils errent en chaque vallée

Et qu’ils disent ce qu’ils ne font pas, [...]»

(Versets 224, 225 et 226, de la Sourate XXVI,
« Les Poc¢tes », traduction du cheick Boubakeur
Hamza, Fayard-Denoél, Paris, 1972)

Bien avant que le prophéte ne tempere
I’attitude générale concernant poésie et poctes
dans ses « Hadith », le verset avait stigmatisé
«ceux qui disent et ne font pas », soulignant par la-
méme, cette disparité qui nous semble é&tre
devenue avec le temps une tare: la disjonction
entre le dire et le faire. Cette question primordiale
touche, bien sir, toute la société arabe. le pére
Michel Hayek dans « Les Arabes ou le baptéme
des larmes » parlera de la kénose du Verbe, pour
dire combien est destructeur ce recours aux mots
seuls pour soulager les maux. Disons rapidement
que la Renaissance, la fameuse Nahda, a été trés
sensible a cette question et que la modernité, la
notre, lui a consacré dans ses vicissitudes
réflexion(s) et action(s).

Toujours est-il que la question de la poésie
arabe est d’une extréme délicatesse. Voici un
exemple qui apporte un éclairage d’une puissante
originalité: Ahmad Baydoun dans Kalamun (1997,
pages 67 et 68) fait la réflexion suivante: « ... car
la poésie qui est profondément ancrée dans la
lexie arabe est a [’origine de tout ce qui fut nommé
plus tard littérature. Le probleme ne réside pas
dans la définition de la poésie, mais dans celle des
autres arts, constamment tendus entre chercher a
se détacher de la poésie ou chercher a ['imiter
[...] Ainsi est-il plausible de (se) demander:

qu’est-ce que la prose arabe? Existe-t-elle? Est-
elle possible? Quelles sont les conditions de sa
possibilité d’étre? La prose arabe ne serait peut-
étre — en se rapprochant de son modele- que la
poésie arabe a [’exclusion du metre et de la
rimel... »

Commenter ce point de vue épuiserait, & coup
str, plus d’une étude. Et quelle séduction pour le
chercheur...

Il me semble que Jawdat Haydar pressentait
d’une fagon ou d’une autre cette relation, lui qui,
tout en ayant adopté I’anglais comme langue
d’expression, s’était remis a 1’arabe, en étudiant
notamment ses aspects lexicaux et syntaxiques.
N’a-t-il pas eu recours a sa langue maternelle pour
écrire son premier poéme en arabe lors de la perte
dramatique de son fils Bassam?

Sous un titre qui souléve des questions
philosophiques et métaphysiques, « Non existence
est mon existence », le pocte écrit pour la
premicre fois en arabe. Et sa sensibilité lui fait
mentionner dans une note de bas de page que « le
son et le sens font Un dans le premier vers.»
Quelle préfiguration plus spontanée et plus
naturelle de la dimension onomatopéique du
langage. dans la réflexion sur le son et le sens. (in,
Michwar-elomr, «une vie» page 140 et 141).

« Chuchote, chuchote, chuchote

A tes plages sablonneuses,

Grdce a ces vagues dont le flux est a I’assaut
du sable, altiéeres,

Et qui renaissent en un
douloureusement bruyant

Si je savais ce qu’il recéle, j’aurais détenu le
secret de ’existence

et de 'immortalité ;

Ainsi, que la Mer te soit legon

Et va ton chemin sur les routes de l’existence

Ayant acquis la Sagesse de ’'univers

Tire aussi la legon du cycle des saisons:

Bien que hiver soit rude

1l donne vie a la vie

Le printemps est naissance d’une rose
destinée a mourir,

Sans la goutte de pluie de I’hiver il n’y aurait
ni vie

reflux
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IANWDAT HAYDAR:
UN ENVOL DE PHENIX

La poésie est « la nomination fondatrice de I'étre et de I'essence
de toute chose; non point un dire quelconque, mais cela par
lequel tout se trouve initialement mis a decouvert».

(Heidegger, cité par Gaétan Picon, in: L’écrivain et son ombre, p. 125)

Comment participer aux hommages rendus a
Jawdat Haydar? Le plus bel éloge que 1’on puisse
faire a un pocte, c’est de faire réfléchir au-dela de
ses poemes a la Poésie et, a travers ses écrits, a
I’Ecriture.

La Rédaction de la Revue pédagogique me fait
beaucoup d’honneur en me demandant de
m’adresser a ses lectrices et lecteurs
francophones, et leur parler d’un pocte libanais
d’expression (essentiellement) anglaise, pour
reprendre par analogie, I’expression consacrée en
francophonie libanaise, pour désigner ceux qui,
parmi les arabophones, ont choisi le francais
comme langue d’expression. Et une mission
confiée par le CRDP a le gout de la libanité et de
la libanitude.

I1 s’agit d’un homme qui a vécu un siecle et un
an, puisque né en 1905 et parti en son voyage
ultime en 2006. «Ce siécle avait cinq ans» aurait
pu dire Jawdat Haydar en nous parlant de notre
XXeéme siecle et en paraphrasant Victor Hugo qui,
né en 1802 avait écrit dans son recuil Feuilles
d’automme: « Ce siécle avait deux ans ». Ce qui
aurait pu étre dans son anglais chati¢: «This
Century was (a child of) five years old ».

Depuis déja trés longtemps, les éloges faits aux
poétes sur le mode prétendument poétique
m’exaspéraient, mais je ne savais ni comment
faire ni que dire pour essayer de rectifier le tir...

Que I’on fasse 1’¢loge d’un poéte en lui dédiant
un poéme, soit !'Et I’on n’y manquera pas ... Mais

que I’on s’applique a parler de la poésie qu’il a
écrite en un style emphatique et faussement ému,
produisant des lieux communs d’une banalité
désespérante, me semblait toujours un handicap, et
au lieu de construire un pont entre le pocte et ses
lecteurs, 1’éloge aux échos répétitifs devenait
obstacle en enfermant la poésie et le poete dans
une sphere éthérée, sinon en les entourant des
métaphores usées des flammes sacrées qui n’ont
plus de chaleur... Par [a-méme, on consacrait des
modes de lecture que nous pensons étre inadéquats
a la « nature » comme a la « fonction » du texte
poétique.

Ainsi, et a I’occasion de la mise a I’honneur de
Jawdat Haydar, le pocte, j’ai voulu parler d’abord
de « La » poésie, brievement bien sir, dans un
survol nécessairement réduit et réducteur. Il me
semble que c’est 1a la forme (in)achevée du travail
qui m’a ét¢ demand¢ et de la mission que I’on m’a
confiée.

Regard vers le passé

Voici Platon qui ne veut pas du / de poéte dans
sa République ! Une mise au ban certes ¢logieuse,
mais compromettante.. Les poétes «seront
menés», et nous paraphrasons le philosophe,
«dans un cortége imposant, hors des murs de la
cit¢ dont les portes leur seront, juste apres,
fermées, et 1’accés interdit.» Mais pourquoi? Car
le Verbe est source de puissance, la Parole
poétique source de persuasion profonde... Elle
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Jawdat Haydar
| a biographie et
| ceuvre

La maison du poete a Baalbek

Jawdat Haydar est né a Baalbek le 23 Avril 1905. En 1914 son pére et ses fréres furent exilés en
Anatolie (Turquie). En 1915, a1 ‘a4ge de 10 ans, il réussit a rejoindre sa famille aprés un long voyage
difficile et pénible. Cette expérience douloureuse a certainement eu une influence considérable sur la
formation et la personnalité du tres jeune futur poete.

Apres la fin de la premiere guerre mondiale, la famille retourne au Liban.

Jawdat Haydar termine ses études secondaires (Freshman) a I’Université Américaine de Beyrouth
(AUB).

En 1923 il poursuit ses études en France au Lycée du Parc a Lyon.

En 1924 il voyage aux Etats-Unis ol il entreprend des études d’argriculture 2 I’université(AM &C
College Station) mais il préfere la pédagogie et obtient en 1928 le diplome BS( Bachelor of Sciences)
en éducation et enseignement a la North Texas State University.

A son retour au liban, il travaille dans le domaine de la pédagogie ( National College a Aley) puis a
I’école AL - Najah a Naplouse en Palestine, puis dans le domaine de la gestion des entreprises (Direction
des ressources humaines: IPC a Tripoli).

En 1965 il démissionne pour se consacrer définitivement a la poésie, aux activités culturelles et a
I’agriculture.

Jawdat Haydar est le fondateur de /’Oasis Littéraire (Wahat AL-Adab) a Baalbek , lieu de rencontre
des écrivains et des poetes.

L’ccuvre

* « Voices /Voix »: recueil de poemes en langue anglaise -1986.

* « Echoes/ Echos »: recueil de poemes en langue anglaise -1998.

* « Shadows/Ombres »: recueil de poemes en langue anglaise -1999.

* « 101 Selected Poems/101 Poeémes Choisis » New York. Vantage Press (2006).

Les décorations
Parmi les nombreuses médailles qui lui ont été décernées:
* Médaille d’or du Mérite Libanais -1951.
* Croix de Grand Officier du Mérite Philanthropique Frangais -1957.
* Ordre National du Cedre. Grade officier-2002.
* Ordre du Mérite Libanais a Palmes -2006 &

La Rédaction

La facade de la maison
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Take yourself charioted to the city

Of the gods, a temple built on the plain;
Upheld by the girders of Time to remain,
A unique structure of eternal fame.

O, well for the thoughts that tradition stay,
Centuries back still signaling we find!

This heirloom of the Roman Empire left,
But a thought of a heart dead long ago.

Man has nothing more of Magic to show,
Having the lime stones of these massive walls,
Quarried a light travel, ere the eye caught,

A wonder, of the Seven, in the world made.

Time a count of years; here we count no more,
Hundreds of generations have passed, and still,
These pillars against time a time tall,

With the fingers of the wind a harp played.

These shattered walls a relic falling down,
To stay forever lying, sand on sand,

Till time with the feet of age passes by,
Leaving the gods, turning his face away.

Jawdat Haydar



Lebanon

I would that you were with me hence, sharing
This celestial view seen, unseen, before
Where Sannin eternally up staring
At the evening star glaring at the shore.

The deep is rising, the ships heading east
The green mountains capped with snow behind
Perhaps the eye of an artist possessed
May contain such a paradise in mind.

Come to me, darling, and look at the strand
The edge breaking foam lay miles apart
Amidst a galaxy topping the land
Looming a sky within heaven a heart.

Come, darling, to see what I see, and more
Stars above, stars below, moon in between

A brigade of cavalry charging the shore

Falling back on sand in glorious sheen.

O life! There's nothing more to enchant me
Than this vision of growing ecstasy
I feel dissolved and carried fancy-free
Where beauty and dreams meet in poesy.

That's the Lebanon the heart of the world
Where the cedars living for ages unknown
And the flag of liberty always unfurled
In a democracy without a throne.

Jawdat Haydar
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Beirut

Where's Beirut of yesterday?

The City that was keeping big with fate

The precursor of religious pride in the east,

Where the origins of thought

Opened the purdah of mind

To teach the world

The true meaning of brotherhood and love,

Where is the Beirut of yesterday?

Where's Beirut. O where are the universities
The hospitals the skyscrapers the banks
The churches the mosques the domes the spires
The prosperous and busy streets?

What a painful memory is left today,

Of shadows standing walls in our grieving eyes,
Reduced to heaps of prehistoric mounds,
Inhabited by the whimpering owls at night

And far stretching skeins of eagles at sunrise,
Gyrating with hunting eyes overhead in flight.
Swooping down, enervated by the stench of the dead,
Turning tail and, up devouring our patience
And so we gaze at our calamity.

Waiting for the world to give us a hand

But the world was cock eyed, deaf and blind.

Never mind. history will record the crime
And timing time timely will avenge blood for blood,
Just to make the balance sheet right.
And | stand here on the highest mound
To spit now and every year once on the whole world,
To lubricate the tools of its mechanism;
Perhaps it will wheel right
To the palace of Justice
So that the people on earth
May enjoy their safety tomorrow.
August 12, 1982

Jawdat Haydar



1.

Wash, wash, wash,
Thy sabulous shores, 0 Sea!
- In waves rlsu;g_and ebbmg fo die
Like the coun%le_ss hopes in me.

P‘me heard what I hear now, around
= The shores of eternity,
The echo of a voice in the sound
Of the living age in me.

So deep that voice growing in my ears,
A song of life and regret

0f childhood, the gray hair and the years
I have forgot to forget.

I value the years, the wrinkles deep

On my brow, around my eyes
But O!‘f for the thoughts that come and heap

On my heart, a world of sighs.

I would a day back to live again
A child with children at play
Without envy, without hate or pain
A child, full of cheer and gay.

Wash, wash, wash,
Thy old brownish shores, 0 Sea!
But the hopes dead and gone will never
Come again to life in me.

101 p77 Jawdat Haydar
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Once lonely and lonesome having been

Shocked by a horrific scene,

Went hiking on a mountain side

Where a fan of streams opened wide

Gargling throat down the slopes intertwined;

In a lake grown tulips behind

A forest of cedars that stand

Since time was known years in our land (Echoes
“Bereaved Birds Sorrow Like Men”)

Haydar’s poetry is engaged in the political,
social and environmental situation of Lebanon and
the world. In other words, his alienation is steered
towards commitment.

Haydar’s Commitment

The early Arab modern tradition emphasized
the concept of “Iltizam” or engagement whereby
the poet committed himself to the socio-political
situation of his nation (Kozah 118). Haydar’s
modernism is displayed through his engagement
with his country, its politics, and its social and
environmental issues, or “Iltizam” as is referred to
in modern Arabic literature. Khatoun Haidar
commented on the commitment of Haydar’s
poetry: “This 100-year-old poet is no escapist, he
is committed and concerned... He lived an intense
life to the brim, yet he was not merely content to
experience, suffer and enjoy. He sought to
understand, analyze, and find solutions” (par. 5).
In the “Coming Quietus”, Haydar addressed the
world with a powerful message concerning the
abuse of nature:
O world, just once listen and be aware
Of the damaging noise and the thick smoke
The strong reek of powder in your big nose
Can’t you smell, can’t you foresee the death stroke?
(Shadows p.33)

In “Brothers”, he called for Lebanese unity:
Brothers why be like a moon on the wane
Ever beating the bolted door in vain
Hence why not unite again to stand ‘gain
Prideful of your Lebanese cultured vein. (Shadows

p-32)

As for the Mahjar poets, they were concerned
for their country and nature in general. They

Outstanding Talent from Lebanon ﬁ

tackled these issues, however, from a romantic
point of view. Rihani described pollution as such:
“How beautiful is the rain falling on the bridge
and the river beneath it! How disturbing is the
clash of the automobiles and trains, which carry
people like cattle! How precious is their time and
cheap their lives! (“From Brooklyn Bridge” 10).
Gibran commented on the situation of his people
by positioning himself as a helpless lonely, exiled
soul:

What can an exiled son do for his

Starving people, and of what value

Unto them is the lamentation of an

Absent poet? (“Dead Are My People” qtd. in Orfalea
and Elmusa 31)

It can be said that Haydar and the Mahjar poets
both addressed the same issues. However, Haydar
discussed these issues with a modern spirit,
whereas the Mahjar Poets did so with a romantic
spirit.

To the question of whether Haydar reincarnates
the spirit of the Mahjar poets and whether his
work and themes represent a continuity to their
works, we can conclude the following. Like the
Mabhjar poets, Haydar reflects his adherence to
two cultures: the Arab-Lebanese and the
American. In his poetry, he expresses his desire to
bridge the chasm between East and West. The
themes of his poetry; namely, idealized nature,
nostalgia for Lebanon, and alienation, are similar
to those reflected in Mahjar poetry. However, in
his writings, Haydar expresses greater realism
when describing the pain and the suffering of his
beloved Lebanon, whereas the Mahjar poets
seemed to dream of Lebanon as a romantic utopia.
He appropriates and develops the major themes of
Mahjar poetry so that they reflect the
contemporary issues of his own times. Through
the theme of alienation, Haydar echoes a modern
poet’s commitment to his country. Thus, his
poetry represents a thematic continuity from the
work of the Mahjar school, but with a modern
spirit B
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your heart say in silence, ‘God rests in
reason’”’(Gibran The Prophet 46). Haydar and the
Mabhjar poets both revere nature in their writings.
However, it can be said that Haydar’s poems verge
on environmentalism since the poet condemns the
destruction of nature and invites all people to
respect it.

Nostalgia for Lebanon

Haydar knew what it meant to live in exile. In
fact, he and his family were shortly exiled during
World War I (Michwar al ‘Omor 42). However,
despite the fact that Haydar wrote most of his
poems in his homeland, he successfully conveyed
a sense of nostalgia for the glorious Lebanon. In
“The Black Corner”, Haydar lamented the
destroyed Lebanon and dreamt that one day it
might restore its glorious past. (Echoes p.15)
Still lonely and silently contemplating
When I heard the voice of Gibran:
“Pity the nation divided into fragments
Each fragment deeming itself a nation.”
The voice dwindled away and I went to sleep,
Sleeping I dreamt that the Lebanese will rise again
Like a phoenix from the ash by the wings
Of their love and brotherhood to the tower of their
glory
With their flags of liberty wavering on the highest
mountain (Echoes 29-37)

The Mahjar poets expressed their nostalgia by
remembering the years they spent in Lebanon. For
instance, Rihani wrote in The Book of Khalid:

I sit me on a bench and weep.

And in my heart I sing

O, let me be a burro-boy again;

O, let me sleep among the cyclamens
Of my own land.

Gibran similarly sighed in “Dead Are My
People™:
My beloved are gone, and I am here
Living as I did when my people and my
Beloved were enjoying life and the
Bounty of life, and when the hills of
My country were blessed and engulfed
By the light of the sun. (qtd. in Orfalea and Elmusa 31)

Unlike the Mahjar poets, Haydar did not live in
exile at the time he wrote his poems. Nonetheless,
his work expresses the same anguish and pain as
Mabhjar writing had for its homeland. His nostalgia
springs from the rejection of the Civil War, and his
wish to reunite with the glorious Lebanon of the
past.

Alienation

Living as exiles, the Mahjar poets felt alienated
from their new environment. However, their
alienation was strictly individual; that is, they did
not seek to include a collective consciousness in
their personal experiences. Their relief was only
found in isolation: “The poet has turned his back
on social and political issues, seeking escape in
nature and withdrawing himself into an inner
world of ‘romantic’ dreams” (Badawi 196).

In “The Gravedigger”, which exemplifies
Gibran’s search for solitude, the speaker
converses with a shadow named Solitude:

I said,

“Solitude I came seeking.
Let me be

And wend your way.”
Smiling, he said,

“My way is but your way,
For where you go I go,

And stay where you stay.” (qtd. in Orfalea and Elmusa
36)

Haydar was not in actual exile at the time he
wrote his poems; yet, Michael Seidel asserts that
“alienation, as part of artistic consciousness, can
register without one ever leaving home... It is the
imagination that relocates or repairs the
experience of being exiled, as it were, while still in
place” (xi-xii). Unlike the Mahjar poets who
alienated themselves from their society and
adopted the role of the prophet (‘Abdul Hai 52),
Haydar’s alienation is paradoxically fused with
social and environmental commitments which
seek to stir the Lebanese collective consciousness.
His poems reflect his unwillingness to live in the
recently destroyed Lebanon and his preference to
communicate his distress to soothing nature:
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Therefore, it can be said that the Lebanese and
American cultures were strongly present in his life
and works. Commenting on Haydar’s work, Ica
Wahbeh wrote: “Haydar... grants us the privilege
of sharing with him the intellectual heritage of
those Lebanese who feel as much at home in the
American cultural tradition as in their own” (5). In
his poem entitled “Lebanon”, Haydar praises the
beauty of his homeland: (Voices p.26)

The deep is rising, the ships heading east

The green mountains capped with snow behind
Perhaps the eye of an artist possessed

May contain such a paradise in mind (Voices 5-8)

And in his poem entitled “Sweet Home”,
Haydar remembers Texas dearly:
Oh! No more never more those homely sunsets,
No more never more those song sparrows to hear;
Ah! For the Queen moon to take me where she sets
On the horizon in old Texas, the dear. (Echoes p.20)

Before Haydar, the Mahjar poets had struggled
to determine their cultural identity which
oscillated between East and West. Rihani wrote:
“The divine light (...) shall not be an American in
the Democratic sense. He shall be nor of the Old
World nor of the New; he shall be, my Brothers, of
both (The Book of Khalid 113). Similarly, Gibran
said: “The West is not higher than the East, nor is
the West lower than the East (“Secrets of the
Heart” 19). As for Haydar’s stance in relation to
East and West, he said: “Despite its international
course, the poetry I write in English is steeped in
my roots as an Eastern and Arab man who feels
the hardships of his nation and suffers deeply with
it .” (qtd. in Khairallah 51). Haydar did not live in
exile, but his writings reveal his belonging to two
cultures: the Arab-Lebanese and the American.

The Themes in the Poetry of Haydar and the
Mahjar Poets

Haydar’s major poetic themes are: idealized
nature, nostalgia for Lebanon, and alienation.
They are reflected in his four collections of poetry:
Voices (New York 1980), Echoes (Lebanon
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1986), Shadows (Lebanon 1999), and 101
Selected Poems (New York 2001).

Idealized Nature
Haydar held nature in high esteem. He believed
that it should be saved from the destructive hand
of man. In the poem titled “My Good Neighbors”,
he wrote:
Once a forest behind our fence
Where the wood choppers hacked the wood
And the dead trunks lay down on the ground
As if they were soldiers killed
During the civil wars
That picture of the forest
Is still hovering in my mind;
Of the birds banished,
Of their kingdom destroyed,
By that cruel hand of man. (Echoes P28)

In other poems, such as “Never Scratch Nature
to Bleed and React” (101 Selected Poems), he also
condemned the scenes of destruction in Lebanon
and warned against imminent environmental
catastrophes:

Folks awake and be aware of the reek

The death like hills of the chemical lees

Quick shut the flood gates of poison and seek

To stop being charioted to hades (101 Selected Poems

p-3)

In their time, the Mahjar poets condemned the
harmful effects of industrialization and the
preoccupation with materialism, but they also
idealized and worshipped nature. Rihani wrote:

I come to thee, I prostrate my face before thee, I
surrender myself wholly to thee. O touch me with thy
wand divine again; stir me once more in thy
mysterious alembics, remake me to suit the majestic
silence of thy hills, the supernal purity of the sky, the
majestic austerity of thy groves. (The Book of Khalid)

Nature is almost divine; it 1S a mediator
between man and God:

“Among the hills, when you sit in the cool
shade of the white poplars, sharing the peace and
serenity of distant fields and meadows — then let

' My own translation
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Ameen Rihani took a more liberal attitude by
adopting the idea of the “Citizen of the World”:
“We are not of the East or West;/ Nor boundaries
exist in our breast:/ We are free” (Rihani A Chant
of Mystics 106). Similarly, Haydar championed
human unity. In an interview, he declared: “I am
one of the pacifiers in the world, why should we
fight? Why should I go to heaven from East and
the other from West?” (Wettig and El-Ghoul 6).

Despite the significant similarities that are
found between Haydar and the Mahjar poets, the
former did not imitate the latter. In fact, Haydar’s
poems exemplify modern characteristics, which
clearly set him apart from his predecessors. Before
further elaborating, it would be useful to consider
the development of some of the major schools in
Arabic literature to understand where Haydar
stands with respect to them.

According to Mohammad Badawi, who traces

the development of Arabic poetry in Modern
Arabic Poetry, Arabic neoclassicism revived in
the late nineteenth century Arabic poetic traditions
with an emphasis on Arabic classical language and
was inspired by ancient poetry and aesthetics.
Arabic romanticism came as a reaction against the
limitations of neoclassicism (15). Arab romantics
refused to follow the exigencies of rhyme and
meter and liked to express their high sensitivity for
and immense love of nature. The Mahjar poets
were romantics, who developed poetry in their
own particular way. Robin Waterfield explains
how they were able to produce a change in the
Arab literary world:
Based as they were in the USA, they gained a greater
freedom from the approved canons of literary taste in
Beirut, Damascus and Cairo. They allowed themselves
to experiment, to alter verse-forms, to use more than
one metre within a single poem, and to borrow widely
from Western literature. They used more everyday
language, and allowed themselves to draw their
characters from real life rather than from tradition or
high-flown imagination. (234)

In fact, the Mahjar poets were writing in exile
and were clearly under the influence of European
Romanticism and American Transcendentalism.
In addition to writing in Arabic, they composed in

English. Due to their circumstances as exiles, they
wrote about their feeling of homesickness, their
awareness of being outsiders, their dual cultural
experience, and their idealization of nature and
simple rural life (Badawi 184). In the 1940s, the
Tammuz school rejected Arab romantic themes
and style (Badawi 225) paving the way for New
Poetry, which would later be characterized by its
modernism. It adopted the myth of Adonis as a
theme and took the Modernist T.S. Eliot as an
initial model. Arab modernism developed directly
from the Tammuz school. Arab modernist poets
were consciously committed to their country and
society, which was reflected in their art. More than
fifty years after the Mahjar poets and thirty years
after the emergence of modernism, Haydar’s first
collection of poetry appeared.

The question which may now be raised is: Can
it be said that Haydar reincarnates the spirit of the
Mahjar poets? Other sub-questions to be
considered are the following:

1- Does his work represent a continuity to their

works?

2- Does he develop the themes previously

emphasized by the Mahjar poets?

These questions will be answered by exploring
the following areas: the cultural identity between
East and West, the poetic themes, and Haydar’s
commitment.

Cultural Identity between East and West

It would be useful to highlight some of the most
important events in Haydar’s life to understand his
cultural identity. He was born in Baalbeck in
1905. In 1914, he experienced the bitterness of
exile as he and his family were sent to Anatolia.
Upon his return, he received his education at the
American University of Beirut, Lebanon, and the
North Texas University, USA. He showed great
interest in the English language and began to write
poetry in English in the early 1930s while he was
studying in the USA. He devoted his life to poetry
writing from 1960. In his autobiography Michwar
al ‘Omor, published in 2002, he described his
poems as the true expression of his love for
Lebanon and admiration for American values.
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Abstract

In the twentieth century, Lebanon offered its most prestigious writers to the world. The Lebanese poet
Jawdat Haydar gained recognition as a poet after publishing his first collection of poems entitled Voices
in 1980 in New York. He was instantly associated with the Mahjar poets due to similar personal
experiences and his use of the English language as a medium for expression. However, Haydar’s
association with the Mahjar poets goes beyond similar experiences or the choice of language. In fact,
Haydar’s poetry exemplifies the Mahjar poets’ influence on the poet from a thematic point of view.
Haydar discussed his longing for his Lebanese homeland, his deep love for its nature, his nostalgia for
the past, his alienation and the universal characteristic of his poetic messages. The adoption of the
above-mentioned themes leads to the conclusion that Haydar wrote in the Mahjar tradition. In fact, his
poetry reveals that he was different from the Emigrant poets. He was a modern Arab poet who used the
concept of “lltizam” in his poetic compositions and who decided to commit his poetry to the political,
social and environmental causes of his country and the world. Thus, it was necessary that the themes
Hadyar discussed in his poetry acquire a modern dimension. From this perspective, Haydar’s poetry

embodies the modern spirit of the Mahjar poets.

Jawdat Haydar united nature, creativity and
emotions in his poetry.

In his foreword to Voices, Haydar’s first
collection of poems, John Munro likened
Haydar’s writing experience to that of the Mahjar
poets: “Tiny cosmopolitan Lebanon has produced
at least three poets of international standing who
have written in English: Ameen Rihani, Mikhail
Naimy and Khalil Gibran [...]. Following in this
Libano-American tradition is Jawdat Haydar...”
(vii). Likewise, Kassim Shaaban wrote, in his
foreword to Shadows, Haydar’s third published
work of poetry: “Like Gibran, Naimy, Rihani and
others before him who knew the East and
experienced the West, Jawdat R. Haydar reflected
the East-West blend in his poetry and came across
as another strong voice for freedom and

nationality” (iii). Both cited critics draw attention
to the fact that Haydar’s poetry exemplified a
fusion between East and West, a fact which brings
Haydar closer to the Mahjar poets, whose writings
were clearly influenced by their dual experience of
the East and the West. For instance, Mikhail
Naimy wrote: “[The Eastern] prophet shall bear
his heart upon his palm as food for whoever is
hungry. Therefore, shall they eat of it in the West
and get poisoned, and shall (they) take it in the
East and live?” (N. Naimy 85). Gibran Khalil
Gibran asserted his adherence to the East without
denying his admiration for the West:

No matter how many days I stay away

I shall remain an Easterner — Easterner in my manners,
Syrian in my desires, Lebanese in feelings —

No matter how much [ admire Western progress.
(Oueijan 125)
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resurrection of Life. This metaphysical conceit, so
to speak, reiterates this important theme that life
carries the seeds of death, and death itself, as
symbolized by burying the seeds in the soil,
carries hope of a new life to come.

The poet blends with the youth to observe Man
who has refused God’s revelation and experience,
yet Man’s innate wisdom, hidden deep inside,
merges into harmony with Nature blended with
Man’s hope in better days yet to come. "Heard
melodies are sweet but those unheard are sweeter"
as earlier testified by the great English poet of the
Romantic Age.

Yet the merciless sharp edge of ‘doubt’ has
gnashed into the heart of the world causing
bloodshed and wreaking havoc and wasting the
values and noble tenets and teachings of religion
and beliefs, ‘baptized by a Nile of blood’. Here the
poet uses allusion to show the sacrifices that have
been offered to the Nile to give the ancient
Egyptians the hope for a new cycle of life. The
poet reminds his reader of repeated sacrifices
throughout ages of people such as Persians,
Greeks, and Romans, of great men such as Lincoln
and Kennedy. The whole world agitated now by
hatred might reach the madness of using nuclear
weapons to destroy the world as if meteors from
outer space shall spread to feed the greedy ever
burning sun.

Slowly, the youth fades away after having a
keen look at the reality of life, and in the distance,
he sings the songs of ‘courage and hope’ while
slowly disappearing; he struggles towards the
shore of hope, leaves behind the fading lights of
hatred to help bring to the land a new optimistic
destiny, blessed by the prophets and their
promised world of honesty, integrity and probity,
a rebirth of Life itself.

The youth reaches the land where Christ was
crucified to plow the soil of love watered with
courage and to reap the fruits of love on branches
that engulf the world with compassion and
common sense.

The choice of words throughout the poem is of
paramount importance, pregnant with allusions
and at the same time revealing the universal
culture of the poet. Jawdat Haydar ‘weaves his
own thread’ into the Persian carpet of time,
negative and positive stimulation, to arouse the
readers’ interest and keen eye to the reality of
what had happened and shall happen today and in
the future. Mythology and astrology are
abundantly used to dissolve in the words of the
poet, to ascend into beautified language, and to
paint with the elegant brush of his diction these
beautiful images; images that bring joy to the
reader and leave him much wiser than before
reading this remarkable poem that astounds Man’s
senses and judgment.

In conclusion, the poem is nothing short of an
image of resurrection, a Second Coming of the
youth all over the world. The youth, who has
mounted the dreams of Mankind, tries to reap
what courage and faith that have been sown in the
land of God, in the world of Man, in the universe
of Humanity. Accordingly, Haydar, the poet,
manages to free himself from the bondage of time
and place and preconditioned ideas as well as to
merge different ages in an aperture of reiterated
wishes. He emphasizes the oneness of the
universe, the local hope, the global theme and the
universal outcome of the resurrection of people
brought out by the youth and the expectations of
tomorrow.

This theme still lives in the hearts of every
human being and every youth who searches for the
Truth of being existent wherever or whenever he
lives m
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depicted is a contrasting realization of the
innocent memory of the old days and the life yet
to come. These contrasting images of bitterness
and joy, life and death, are but the introduction to
the theme of the poem as a whole.

The two images at the beginning of the poem
are but contrasting panoramic delineation of the
beauty of Nature and the hanging gloomy ghost
inevitability of a situation that shall be the major
theme of the whole poem; a theme that presents
death overwhelmed with a second coming.
Romanticism is clearly indicated to illustrate the
poet’s belief of the circle of life; ‘bleak December’
is always pursued by its progeny, spring, that
resurrects life back from ashes.

A determined youth comes along in a winged
chariot of time pulled by the stallions of ‘will and
faith’ and driven by the thundering engines of
‘common sense’’ cracking whip”, moving very
quickly into the sphere of fate tainted by the
dreadful images of doubt and by the principles of
deductive reasoning of Man that lacks a real soul.
The whole image is a symbolic scene of the youth,
the first born star of magnitude that comes along
from the Northern Hemisphere between Pursues
and Gemini to control Man’s fate, so it was
believed.

The youth arrives at the poet’s home led by
‘Guess and God’, an alliteration used to
emphasize the major theme: the presumption of
Man versus the wisdom of God. The poet reveals
that the inner self, the ultimate truth of Life
expressed within the poet’s soul is invited to
invade the poet’s loneliness and mitigate his deep
concern.

The eyes meet, the smiles exchanged and the
‘acquaintance’ of intimacy flows between the poet
and the youth, the youth who shall embody the
poet’s first thoughts of the day. This soliloquy is
employed to reveal the oneness of both the poet
and the youth. These lines allow the reader to
appraise the inner thoughts of the poet, a flow of
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internal experience of the emotional psychological
processes that explores the dormant subconscious
ego. Jawdat Haydar builds a coherent structure,
through the stream of consciousness technique,
that might not seem to have a coherent structure or
cohesion, but it intertwines in and out of time and
place carrying the reader into the poet’s mind
through the life span of the poet’s noble
experience to encompass the lives from other ages
and to explore the intricate labyrinth of the mind.

The youth has emerged from The Holy mystic
Land to uncover his secret to his soul mate, the
secret of watching the ‘star’s fate’, the tiny
brilliance of destiny (in astrology, stars and
zodiacal constellation influence human fate and
destiny). The poet here invokes the power of
Astrology to predict Man’s destiny, a glimpse of
subdued power that brings destruction of Man for
the aching desires and affections hidden within,
but, unfortunately, the whole scene carries its own
seeds of disappointment and destruction, the
stingy smell of blood drifted by the winds of
hatred. Here the poet clearly expresses his belief
of Man as a destructive element of himself and the
world around.

The youth (inner conscience of the poet) feels
the burden of thoughts caused by human’s
destruction of the forest. The land rakes
thoroughly into the heart increasing its beats and
invading the soul within the eye of the mind with
grand wishes to travel and seek the old teachers of
humanity so as to allow the reader a glimpse into
his troubled heart and the dilemma of existence as
expressed in the concepts of heaven, hell, and
paradise, the acumen of the philosophy of Life.

The youth takes a ‘leap into the dark’, the poet
describes his wishes and questions the meaning of
Life as a sudden epiphany of having the chance to
spread °‘little arrows’ of hope that spin and toss
along with the eternal movement of the Earth,
exploding, scattering and delivering the pregnant
seeds of ‘love and peace’. The whole image is a
metaphysical ~combination of death and
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Ibtissam Kahalé Zaatari
Instructor at LIU

Introduction:

In the poem under study, A Lonely Youth,
Jawdat Haydar employs different skills and
techniques to present his various themes and
universal approach to life and Man. A Lonely
Youth is a comprehensive poem of all ages;
Hayder who stands as proud as the Sannine and
Cedar Mountains is motivated by a dedication to
comprehend the essence of the ‘Second Coming’,
of resurrection, of life after death. He represents a
powerful crucible of hope that smelts the local
with the global and the universal. This oneness is
the theme I have chosen to address in this short

paper.

A Lonely Youth represents the vivid reflection
of the innate morality of the poet’s noble thoughts
and his daring journey to boldly venture into the
land of Man throughout ages. The poet also
embraces the philosophy of life as a whole; he
strives to arrive at the ultimate vision of life
flagrant contradictions with an acceptance of fate
but still adamantly refuses the ramifications of
injustice imposed by the greed of Man, his blind
ambition & his insatiate lust for violence and
blood. In spite of all of this, our poet, at the same
time, maintains his faith in the human race and
ceaselessly aspires for a life of morality and virtue.

The title, A Lonely Youth, represents the guest
who visits the poet while meditating at home all
by himself. Through this symbolic image, the poet
highlights his remoteness from human habitation,
all alone observing the world around him with
deep concern but without giving up hope.

Analysis of «A Lonely Youth»

The word ‘lonely’ emphasizes the very first
impression of this atmosphere of loneliness in the
world of ‘probity’, (complete and confirmed
integrity), a word repeated later in the poem, to
highlight the contrasting images that shape the
world around us. Youth, for the poet, represents
the lost virtuous world of chastity and innocence,
a world of morality and values long forgotten.

Had the poet lived the events of the 21st
Century and the events of the year 2011 in
particular, he wouldn’t have written a better poem
to describe such ruthless and sad events to shed
light on the merciless and painful injustice taking
place on the local, global and universal levels.

The poem:

The poet, at the beginning of his poem, states
the time and place of event in a strikingly
contrasting image. ‘A bleak December’ with its
adverse connotation is also used to describe an
astounding metaphoric beauty of Nature; the snow
pours down like threads of white string
intermingling with the country’s green land,
weaving threads of white spots to beautify the
whole image of Nature but still carries within a
gloomy connotation of what is to come.

Moreover, the ground is ‘bitterly cold’, a
coldness that signifies the image of sorrowful and
painful bitter death; the mountains are a symbol of
mortality greedily swallowing the roads that lead
to the deep abyss of the town where the ancestors
once lived happily in joy. The whole picture
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A LONELY YOUTH

«T was December so bleak

With the pelting snow working treadle loom weaving
The fallin threads into a carpet white

On the highlands of our country.

The ground was bitter cold

And a mountain open gorge swallowed road
Along side towns into the distance deep,
Where our forefathers yesterday were children
Tracked gathered and joyfully played.»

Now a lonely youth in the seed time of life
With a determined intention charioted

By the steeds of will and faith,

Cracking the whip of common sense, speeding
Across the risky domain of destiny

In a world tutored by dreadful images of doubt
And the syllogistic premises of sophistry.

By guess and God he made it to my home;

Our eyes met, our smiles repeated

Having been acquainted he said:

«Many thanks O friend for your hospitality;

I shall make a companion to the early plow of the day
En route to the remote land of revealed theology

So be not surprised, my dear, of a secret told

That since childhood so often I gazed at the stars of fate
And in every glance I have seen a shadow crucified
Ever since I smell the odor of blood

Wafted by the winds of hate.

From the burning forest of the so-called human kind
That’s why so many waves of weighty thoughts

By motion through to my heart,

Inflating the yearning beats into sallies of youth
Within a soul melting into a wish of travel

To the blessed land of those religious teachers,

Who gave the world true meaning

Of heaven, hell and paradise.

So I am taking a leap in the dark,

Trying to catch with the strings of chance.

And a strap of time to make a sling

Load it a missile of the Pope’s wishes for the world,
Whirl it about and hurl it round the earth

To explode and scatter seeds of love and peace,

To grow everywhere on our bleeding land

And how I stand looking at the world

Of those who denied that

The revelations were the word of God;

But wisdom processed to harmonize

With the environment and human behavior.
And since the blade of doubt

Was stuck in the heart of the world

And the world began bleeding its breath,

By losing partly the treasure of religion
Having been baptized by a Nile of blood

The which brings to memory

The Persians, the Greeks, the Romans

The First World War, the Second thus and plus
Lincoln, Kennedy, Reagan who were shot;

The spheres then were cool but now they are hot,
And one nuclear missile may turn the earth
Into a burning meteorite to feed the sun.»

Upon his footfall out of doors bearing the weight of fate
Was heard singing the song of courage and hope;
On his way south shrinking towards the shore
Looking at the dimming lights behind

And the blink of a new destiny ahead;

Speeding to the warm land,

The blessed land of the prophets, the land of probity
To plant and water the tree of love on Calvary

Just in the place where Christ was crucified;
Perhaps one day it will flourish to give fruit

And build branches to encompass the world B

11/1974 Jawdat Haydar

The Educational Magazine. Special Issue December 2011 £¢Y



Whe am L7

|mﬁ&b&1u~nmm%.
;.mﬂ?ﬂ%mmaﬁwrﬂ.__
I Fmr fotes o Ehe ded op e,
I‘:""'ilbﬂ'j--'"-nbn-.-r_-..'_nlq._ﬂ-.

|u-hhha-:|mn.=.¢.|_,nlw.
1oy e | opk bt

T ey
I"-"“"‘:"'qﬁ-_l.h*ﬂl-mut.-:m-ah.

I"‘-l"ﬁ'c-tt._-,'-irnLn-.ul,q%.
.'wtmlﬂmapﬂ?_-.s:u Wm"-ﬂj
| ke oo e My pett a putsy thinm | oda)

lom o by who boms oo g,

]mﬁnﬂjmﬂ‘aw'.m‘:.':l:l_'u.-!:-..l
D om prad of wie |,

5.
Lol lallran

the pack, St. Paul's Cray Church of England
School had the largest number of entries. All
children from KG till Grade 6 wrote their own
poems. The second largest number of entries
came from St. Peter and Paul Catholic Primary
School where all students in Grades 3 to 6
entered the competition. The third was from
St. James Catholic Primary School where all
students in Grades 2 to 5 wrote poetry. The
fourth was Darrick Wood Junior School where
all children in Grade 3 participated. At
Newstead Wood School for Girls, Mrs. Sezzin
Kemal, Head of the English Unit will work on
Jawdat Haydar's poems with her students next
academic year 2011-2012.

The Connecting Classrooms activity ended
on July 7th with a visit to the Lebanese
Embassy in London, where a group of head-
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teachers, teachers and students from the
cluster schools met the deputy Ambassador
Mr. H. Abbas. The purpose was to share with
him their exciting discovery that despite the
many differences in history and background,
the students in both countries share many
more similarities, especially a sense of
struggling to find their own identities as
individuals. The group then described how the
program would develop over its remaining
two years. The deputy Ambassador expressed
his unqualified support. The meeting finished
with Mr. Peter Moren, the coordinator of the
Bromley cluster, expressing his appreciation
for the impressive work of the Lebanese
students and emphasizing the continuing
determination to strengthen links with
Lebanese students as "global citizens" B
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Samya Abu Hamad Chahine
Head of English Department-CERD

A poetry competition on Jawdat Haydar's
poems was held in the academic year 2011 in
five schools in Orpington, Bromley. The
participating schools were St. Peter and St.
Paul's Catholic Primary School, Darrick Wood
Junior School, Newstead Wood School for
Girls, St. James Catholic Primary School, and
St. Paul's Cray Church of England School. The
poetry competition was under the theme of
identity and was one of the Connecting
Classrooms Project activities between UK and
Lebanon. Connecting Classrooms is a
worldwide project that establishes links that
target intercultural exchange between schools
in the UK and others in 70 countries around
the world. In Lebanon 170 schools are still
working on activities with schools in
Nottingham,  Bromley, @ Windsor  and
Maidenhead.

The aim of the Jawdat Haydar competition
in Bromley was to have a better understanding
of Lebanon's rich literary culture and to
introduce a famous Lebanese poet who wrote
in English and lived in the East and West. The
coordinators of the event were Mr. Peter
Moren, Mrs. Haleh Ryall, Mrs. Samya Abu
Hamad Chahine and Mrs. Mayssa Dawi. The
Head Teachers in Bromley agreed to enter as a
whole school competition.

On 21st March 2011, ten participating
schools in Lebanon and the five UK schools,
agreed to celebrate simultaneously the
international day for eliminating racial
discrimination, the first working day of Spring
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Poetry Competition

in UK Schools

Equinox, Mother's Day in Lebanon, New
Year's Day in Central Asia countries, as well
as the launching of the Jawdat Haydar
competition in the UK.

Mr. Peter Moren, the project coordinator
and Mrs. Haleh Ryall the language outreach
teacher at Bromley schools, visited the five
participating schools and, in open air
gatherings, Haydar's poem," The Cedars of
Lebanon" was read to the students. The
celebration ended when trees were planted in
the school courtyards to celebrate a global link
with the world. At Newstead Wood School for
Girls in particular, "The Cedars of Lebanon"
was laminated and a picture of Jawdat Haydar
was placed at the tree that was planted on that
day.

A variety of poems were chosen to be
taught at schools, among them were: "The
Willow", "Come Brothers and Let Us Read
The Chart", "The Nightingales", "To Be
Yourself" and "A Stone Awaiting Change of
Identity".  The teachers first read and
explained the poem; the students repeated the
stanzas by modeling. Then the students
described their feelings. The children enjoyed
the poems and were enthused to write their
own. Students from KG till Grade 6 wrote
"Who am I?", "I am" as well as "Friendship"
poems. There were 200 entries. A file was
compiled and sent to Lebanon and a film
demonstrating recitation of Jawdat Haydar's
poetry as well as the children reading their
own, was sent to Lebanon. As evident from
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Yankees, wake up timely ere you regret

It’s wrong to get enthralled sleep and forget
Be schooled well and read Teddy’s Alphabet
Then be wise and quit a harmful mind-set.

Haydar’s American education and his love for Americans does not blind him to their flaws and failings,
and does not stop him from criticizing them for failing to live up to their standards and for forgetting their
values of liberty and justice.

But Haydar does not stop at criticism. He looks forward and he has a vision for the East/West conflict, seeing
a possibility of reconciliation between East and West, where both cultures can appreciate each other. In a
poem titled “Untitled”, he says:

I would that Milton be the living open lid to eye
This paradise found on these Lebanese shores
To forget the long film of the sable nights spent
And write anew his Paradise Lost

Messages from the east to the west

To look at the same sky and enjoy this beauty of the world.

Thus Haydar would like a great poet like Milton to see Lebanon, or the East, with his own eyes, and pass
on the image to the West, thus creating a Paradise for the two. In fact, Haydar goes beyond a paradise of an
east and west united in love. The particular brand of Haydar’s mediation between East and West is a
philosophical one, based on his humanism and transcending the petty differences of immediate greed and
ineptitude, as well as borders and divisions. In one poem entitled “Superpowers” he addresses the West

Nip in the bud your disguised quarrels and be friends
The world’s waiting for your nuclear accord

Make Irish and spit on your palm and shake hands
To endorse your word and attain your reward.

What Haydar is calling for is an end to greed, wars and senseless deaths. His is a universal call for peace,
preaching love and brotherhood instead of destructive competition. Again, in a poem called “Countrymen”
he expresses a hope for a better future for the whole world:

Teach the people how to climb the highest slopes
To build on top a love nest for all to dwell

In a world of democracy full of hopes

A paradise inside this our present hell.

Addressed primarily to the Lebanese people during the civil war, the message is a universal and visionary
one, transcending local and temporal concerns, whether they be the Lebanese civil war or the Arab Israeli
conflict, transcending borders and artificial boundaries, to encompass all humanity. The present may be hell,
Haydar is telling humanity, but if we put aside our differences, if we dare to dream, we can live in a love
nest in a world of democracy and hope. This then is the vision of Jawdat Haydar: a mediation not between
East and West only, but between the citizens of the world, based on an ideal of democracy. This is the
Paradise that Haydar envisions for the world, for Haydar is not just a poet of a particular place or time, but
a philosopher for all time B

¢ 0 The Educational Magazine. Special Issue December 2011



Outstanding Talent from Lebanon ﬁ

That’s the Lebanon the heart of the world
Where the cedars living for ages unknown
And the flag of liberty always unfurled

In a democracy without a throne.

Having spent his formative years under American influence, Haydar came in contact with all that is
admirable about the nation that was soon to replace Britain as the leading world power. He was also able
to relate that to the same admirable qualities in his own country.

One of his earliest poems in English was written in 1931. The poem praises May Ziadeh and the concept
of liberty, both in her life and in the Egypt that had adopted her, saying,

To cry live Egypt live independent and free
She is Venus and the marrow of liberty

Thus we find that Haydar’s concern for liberty precedes his poem on Texas, and we also discover that
it is one of the main concerns of his poetry. This is understandable, given the period and circumstances in
which he was living. In the thirties all the Arab world was suffering under the yoke of British and French
occupation, and Haydar, who had himself as a child felt the sting of Ottoman occupation as well, knew too
well the value of liberty. It is no wonder, then, that his earliest poetry is a celebration of personal and
national freedom. It is no coincidence either that such sentiments were voiced in Palestine, where the
crimes of the British were to be their worst, with their endorsement of Jewish immigration and settlement,
leading to the creating of the state of Israel. In 1950, Haydar spoke out against the massacre of Deir Yassin,
again upholding the principle of liberty in the face of injustice, saying:

My old father was killed at Deir Yassin,

My mother, my sister were also slain,

The world was blind but the blood I have seen
Gushing out from those dearest hearts again.

The UN should have been the sword to shield
The rights of man and his integrity,

The heavily armed brigade on the field

To smash the oppressors of liberty.

But tis a tavern for talk, wine and dice,

The Superpowers take their drinks and go,
The small and weaker nations pay the price
Then come Sam and the Bear to close the show. Haydar reading his poems

Written in 1950, the poem sounds very contemporary. All of us today can hear these words being
spoken now. The power of the words lies in the fact that they are so visionary, and still ring true 60 years
later, and also in the fact Haydar stood up in his poetry to the Superpowers and condemned their injustice
and abuse of human rights. Accomplices all, it turns out they are involved in the conspiracy to establish
the Zionist state, violating the principles of liberty and democracy they had upheld. In 1998 he denounces
the Americans for their double standards, and reminds them of the values they had established their
country to practice and had fought for. In “A Hint”, he tells the Americans:
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And Shall the Twain
Ever Meet?

The Poetry of Jawdat

Havydar as Mediation

Prof. Sahar Hamouda
University of Alexandria

In these troubled times, when it seems the whole world is being torn apart, it is a salutary lesson in the
art of “dialogue” to read and study the poetry of Jawdat Haydar, who, as this paper will show, was one of
the earliest poets to try and bridge the gaps between civilizations, rather than encourage talk about the
“clash of civilizations”.

Jawdat Haydar’s interest in the West began with his passionate love for the English language, and as a
young boy he decided to continue his schooling in the Syrian Protestant College in 1923, which was still
a school and later became the American University in Beirut.

Through his foreign education, Jawdat Haydar came in touch with the best in American culture,
whether at school in Beirut or the university in Texas to which he proceeded. Did Haydar admire the
Americans? We may get an answer in his poem “Dear Old Texas”, where he says

There’s no land but dear old Texas for me,
‘Tis paradise ‘tis the home of the free
That’s why I long to cross the ocean bar,
To dwell in my country to hail its star.

He loves Texas for its hat, pistol, horse, cow, flag, heaven, nature, and sea, but more importantly,
because of the values it supports. He ends his poem with a prayer, “God keep you, God safeguard your
liberty.” He calls America “my country” because he spent happy years there, but also because in Texas he
witnessed the democracy and liberty it was so proud of. Does this mean that he abandoned Lebanon for
Texas? Does love for the West negate love for your homeland? Does one exclude the other? Not at all, for
Haydar finds similarities between the two. In the poem entitled, simply, “Lebanon”, he declares.
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troublesome: ‘Yawp’. Yawp is similar to cry but of
different connotation: yawp means to make a raucous
noise, to cry out in complaint, to talk coarsely.
Haydar’s stern and almost prosaic sentence: “Do you
hear my far yawp through the years loud?” (line 18)
sounds more like a reproach coming from the depths of
the speaker’s soul that is asking for justice and peace.
The yawp is uttered as the speaker looks at the Thames,
questioning its “meandering to the sea to die, / And
again into being from a cloud” (19-20). Being born
from a cloud can hardly be an image of power,
especially when London is pictured as an old woman
“wearing a gray sky bonnet” (line 16). With the
insistence on the “Here” (line21) and the use of the
present tense, Haydar conjures Wordsworth’s Sonnet
and the ideology behind it. Much as Haydar would
want to give allegiance to one of the great poets of
English literature, his Arab nationalism comes to the
front rendering the poem a virtual matrix upon which
different voices compete for meaning.

In conclusion, the plethora of writers Haydar refers
or alludes to, the diverse topics he attends to, the
different poetic modes he employs, and the paradoxical
poetic voices he assumes demand serious effort on the
part of the reader to uncover the multivocality in this
poet whose hybrid consciousness thrives on dialogue.
For example, it is worth juxtaposing Haydar’s “Wash,
Wash, Wash” with Tennyson’s “Break, Break, Break”
to uncover the dialogism of Haydar’s poem: both
poems are tinged with a melancholic, elegiac tone that
mourns the loss of dear friend (Arthur Hallam in the
case of Tennyson and Bassam Haydar, the poet’s son
in the case of Jawdat Haydar). Yet Haydar’s poem
tends to have a different and probably a more
philosophical attitude to humanity’s worst enemy:
Time. In both poems the Bakhtin’s Sobytie, the co-
being-as-event, is the same yet the response is
different: the loss of a dear person leads to
philosophical questions about youth and age, about
Time and the yearning for childhood. What is
interesting in this poem is that Haydar, unlike in most
of his poems that address Western or Eastern poets,
does not mention Tennyson although he appropriates
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the same words, phrases, and some of the images. A
careful reader should be attuned to Haydar’s
substitution of the words in the title. Tennyson refers
to the natural role of the waves (they “break” on the
crags) whereas Haydar, using onomatopoeia, not only
gives life to the waves, but also assigns them the
metaphorical function that is needed to assuage man’s
grief of loss.  Also while Tennyson expresses his
anguish by depersonalizing his grief through children
of fishermen and sailors, Haydar personalizes to speak
directly of what Tennyson modal “would” imply.

Another example that would challenge the reader is
Haydar’s discourse with the nightingale in Keats’s
famous “Ode to a Nightingale”. A hint that may lead
to serious discussion of poems like “Bereaved Birds
Sorrow Like Men,” “The Nightingales,” and “Rome
and John Keats” is that Haydar reverses the role of the
nightingale and the speaker, of the poet and his symbol
of art, a reversal that signifies Haydar’s dialogic
imagination that discourses with the poets he refers to,
offering a new vision of the relationship between the
poet and his art, between life and art. Keats’s
nightingales are sonorous with immortal notes of art
whereas Haydar’s nightingales are silent and it is the
poet that negotiates his role in the experience of reality.

Haydar’s poems are not restricted to place or time;
rather they tend to occupy a spatial matrix that crosses
boundaries. The poet is not self-enclosed with topics
that emanate from his own immediate environment
cogitating sheer personal dilemmas. The expansive
space which Haydar’s poetry tries to encompass is
indicative of his distrust of the finality of identity or the
fixity of subjectivity. The I in Haydar is not a finished
subject that is defined by its national, religious,
cultural, or spatial environment. It is an ever-changing
self that develops as it interrogates its relationship with
other national, religious, cultural or spatial contexts. It
is up to us, readers, to excavate the subliminal
messages and the negotiatory nature of this poet from
the City of the Sun H

1- Ica Wahbeh, “J.Haydar—Contemporary Arab bard seeks eternal truth.” Jordan Times. Sunday, April 12, 1992.

2- See Shaaban’s forward for Haydar’s Shadows, ii
3- See Monroe’s forward for Haydar’s Voices, ii
4- See lwen’s forward for Haydar’s 101 Selected Poems, xv.

5- See Michael Bakhtin’s “Discourse in the Novel” in The Dialogic Imagination: Four Essays, ed. Michael Holquist, Austin, Texas, 1981, 259-

422.

6- Michael Holquist, Dialogism: Bakhtin and His World, Routledge, 2002, 18.

7- Holquist, 24-25.

Some critics debate the exact date of Wordsworth’s return to London. See Stephen Bygrave, Romantic Writings, Open University, 2004, 25.
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knowledge gained from this event. In Bakhtinian
terms, neither you nor I possess a definite meaning and
it’s only through the encounter with the other that our
experience may gain a certain meaning. It is in this
context that this paper will give an example of
Haydar’s dialogic imagination of “In Memory of
Wordsworth and His Sonnet Upon Westminster
Bridge.”

Adopting a Bakhtinian approach to Haydar’s poem
recasts our reading into a completely different
perspective.  First of all, although Haydar is a
competent sonneteer, he does not use the sonnet form.
His 6 rhymed quatrains tend to subsume the 14-line
sonnet and expand that tranquil moment of September
3rd, 1802, back to tumultuous crusades of medieval
times and forward into the deafening bombardment of
Lebanon in 1982.

The date of Haydar’s composition of the poem and
the imagery used show that there’s more than meets the
eye. Whether sheer coincidence or not, both poems
have the same date as September 3rd. However, while
for Wordsworth it comes after his visit to France with
his sister in 1802, for Haydar it comes right after the
end of the Israeli invasion of Beirut in 1982. Visiting
Westminster Bridge at this point of time, Haydar
seems to have been attuned to the political and
ideological messages permeating English poetry at the
time of British imperial expansion which many
Romantic poets, except for Byron, supported and
advocated it. Nevertheless, Haydar the lover of
English poetry and Haydar the Lebanese nationalist
contest each other as they face yet another voice,
Wordsworth’s.

Moreover, Haydar’s “In  Memory” refutes
Bakhtin’s charge against poetry’s inability of a
dialogic discourse. In this poem Haydar shares with
Wordsworth the same event: standing on Westminster
Bridge and viewing London. However, Haydar’s
experience forces us to reconsider the meaning of
Wordsworth’s sonnet. In the very first lines of the
Sonnet, Wordsworth invests all the beauty of the world
in London at that single moment at early dawn: “Earth
hath not anything to show more fair:/ Dull would he be
of soul who could pass by /A sight so touching in its
majesty”” and “Never did sun more beautifully steep/ In
his first splendor, valley, rock, or hill” (lines 9-10).
Furthermore, London is not only personified with “The
City now doth, like a garment wear,/ The beauty of the
morning” (lines 4-5), but also metaphorized into a
majestical vernal bride of nature whose “mighty heart
is lying still.”

This regal image of London which tends to preclude
any mention of the mighty power of the British empire
is brought to the front by Haydar’s poem. “In
Memory” is full of contesting voices. Haydar directly
addresses the poet he has in mind: Wordsworth.
Standing on the same bridge from which Wordsworth
apotheosizes London, Haydar calls on him twice: the
first to confirm that he is in the same spot and the
second to recall Wordsworth’s power at painting the
scene of the sleeping London. Thus, at first reading,
one of the voices the readers hear is that of Haydar’s
paying ‘homage’ to the great British romantic poet: the
bridge is touristic site “in honour of [his] name” (line
4); Wordsworth is a “star” unmatched by any (line 5)
whose poetry has conquered “fields of poetry” (line
10) and, though dead, his poetry lives on enshrined
“Bearing the regal crown of prosody” (line 18).
However, on a second reading, the readers encounter
another voice and another London. The predominance
of military tropes such as ‘“conquest,” ‘“crusade,”
“armies of deathless thoughts” in “In Memory” stand
in stark opposition with all the serene and silent status
of Wordsworth’s London. Moreover, with the images
of power embedded in words such as “emperor,”
“empowered,” “stately,” and “regal” Haydar is saying
what Wordsworth leaves unsaid in his Sonnet.

Based on the above, the first reading and the second
one seem to carry two paradoxical voices: Haydar’s
admiration and admonition of what Wordsworth’s
sonnet represents: the power of poetry and of Western
power over countries such as Lebanon. A close look at
stanzas 4 and 5 in “In Memory” shows that the mighty,
epical heart of England is called upon to answer for the
British stand towards the Israeli invasion that claimed
thousands of Lebanese and Palestinian lives. The war-
like images of stanza 3 accrue a political ideology that
contests Haydar’s love and admiration of Wordsworth.
Stanza 4 is an extended metaphor throwing the British
poet’s words on a canvas to form “a tableau pranked by
the life-like hue of his sonnet” (emphasis added). It’s
the word ‘prank’ here that is irksome: it has several
meanings, most of which are negative. A prank is a
practical joke, a ludicrous or grotesque act done for
fun; it also means ostentatious decoration, or to dress
for show off. Is Wordsworth’s diction exaggerated in
describing London? Is Haydar hinting at the power-
wielding capital of 19th century colonialism? Is he
thinking of the crusades waged against the East by
kings and Popes whose armies looted the East to fill
their chateaus? In stanza 5 another word is equally
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Lebanese-American writers who achieved
international fame and won worldwide respect, such as
Amin Al-Rihany and Gibran Khalil Gibran, who, at the
turn of the 20th century, calibrated what is called
“Immigrant Literature” which is rife with East-West
reconciliations and contestations. Two biographical
facts, however, distinguish Haydar from his fellow
Lebanese writers. First, he was not an “immigrant.”
Though he travelled a lot to pursue his graduate studies
and for business or pleasure purposes, Haydar lived all
his life in Lebanon, experiencing firsthand the cultural,
political, and social changes in Lebanon and the Arab
world. Second, his professional career for thirty years
in the industrial sector couldn’t have been more
inimical to writing poetry. Thus, his poetic output
shouldn’t be assessed by the equivocal argument of
literary influence.

As a poet, Haydar, with his penchant love for the
universal yet with meticulous attention to the specific
and particular, forges in the smithy of his imagination
a distinctive type of poetry that resists categorization.
Much of his poetry is peopled with different voices. In
one of the interviews, Haydar says of his first volume,
“I called it Voices because there are many people
inside. I talk about Ghandi, Napoleon, and Frost.” In
fact, tens and tens of people—historical, literary,
political, or social—are heard in his poetry. However,
in such poems, Haydar doesn’t merely talk about them;
he talks to them, engaging them in multiple discourses
about life and art. Furthermore, the titles of his
volumes (Echoes, Voices, and Shadows) indicate
liminality of his poetic imagination. The lack of
centeredness of the titles renders the poetic expressions
centrifugal rather than centripetal: they diverge
outward than converge inward which indicates the
poet’s hybridity of consciousness. Moreover, these
voices acquire a life of their own wherein Haydar’s
persona  becomes a  ventriloquist  assuming
chameleonic personas: the lover and the cavalier, the
didactic and the ironic, the environmentalist and the
philosophical, the nationalist and the cosmopolitan, the
Arab and the American, the Texan and the Lebanese,
the flaneur poet and the poet of the people (to name
only a few).

Nevertheless, most of the commentary on Haydar
tends to be rather general, with a focus on the lyrical
mode that is often tinged with an elegiac,
contemplative, or melancholic tone . Others such as
John Monroe align Haydar’s poetry with that of
Rihani, Naimy, Gibran, and with “echoes from

e
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Tennyson” and a bit of Frost. Moreover, the prolific
poetic modes of Haydar’s poetic style has been equally
daunting as it ranges from the strict form of the sonnet
to free blank verse, to predominant 24-line rhymed
poems, to one-line verse. This variety, according to
Jason Iwen, “boldly fuses the poetic styles and
sentiments of the Romantic, Victorian, and Modern
Periods of Anglophone Literature, while exploring
issues of common interest to people living in regions as
far apart as Texas and Iraq”. True as these comments
may be, they remain generalities whose truth is yet to
be ascertained through scholarly critical analysis of
Haydar’s poetry. Indeed, the above conflations of
Haydar’s poetic achievement across cultures and
history and the insistence on highlighting the romantic
lyrical tone do not properly give credit to the poet.
Neither does the focus on the surface similarities
between Haydar and other poets allow us to properly
appreciate the uniqueness of his poetry.

My approach to Haydar’s poetry will be through
Mikhail Bakhtin, a Russian thinker whose writings in
the early 20th century changed the reading of literature
drastically and have become a much coveted and
debated industry in academia. Central to Bakhtin’s
thought are two key terms: dialogism and multivocality
(or heteroglossia) which are exclusive to the novel and
not the poetry genre. According to Bakhtin, the novel,
with its wide array of characters, each with its speech
style, becomes a matrix of different voices, carrying
with them different ideologies, all competing and
negotiating for meaning. Thus, while the novel enjoys
dialogical imagination, poetry 1is monological.
Moreover, “in dialogism,” says Holquist, “the very
capacity to have consciousness is based on otherness.”
Dialogism takes it for granted that nothing can be
perceived except against the perspective of something.
Thus, when Haydar brings in a Tennyson, a
Wordsworth, or any other poet, he is not merely
saluting their achievement in as much as he’s sharing
with them an event, an experience of reality from a
different time and place. In many of the poems
wherein Haydar addresses other poets or figures he sets
himself in the same context. For example, “In
Memory” he is, like Wordsworth, on Westminster
Bridge; in “Birds Bereave Like Men” he is like Keats
under a tree addressing a nightingale; in “Wash Wash
Wash” he, like Tennyson, addressing the sea in almost
the same words. This shared event, Bakhtin’s Sobtyie
or co-being-as-event, involves a dialogue of two
perspectives, both of negotiate the possible meaning or
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Jawdat Haydar's
Dialogic Imagination

Dr. May Antoine Maalouf

Assistant Professor of English Literature
Faculty of Arts and Humanities
Lebanese University

The purpose of this paper is to reorient Haydar studies into a more critical direction. The salutary
and emotional appreciation of his poetry does not fully address his complex and dialogic imagination.
Hence, steering away from the general analysis of Haydar as being influenced by a wide array of
Western poets, the following paper proposes a Bakhtinian approach to Haydar’s poetry which is rife
with Bakhtinian dialogism. This reading aims at excavating the multivocality of Haydar’s political,
literary, social, cultural, philosophical and even the environmental discourses that he engages with in
his poetical works. Haydar’s encounters with poets of the East or the West are not mere salutary
gestures to canonical figures. On the contrary, Haydar’s hybrid consciousness calls so much on the
Other to negotiate our pre-Kantian notion of the exclusivity of subjective knowledge and to contest our
stereotyped misconceptions of the prowess and intellectual acumen of a Lebanese poet’s relationship to
Western canonical poets.

Writing in 1984, Haydar addresses the critic saying:
Squeeze a glass of wisdom and have a drink;
Perhaps you’ll have a better mental grasp

Of what you may read criticize or think.

Much has been said about Haydar the man, the
father, the humanitarian, but much is yet to be said
about him as a poet. Puzzled with his homage to
diverse poets such as Gibran, Moutran, Naime, Frost,
Byron, Shelley, Keats, Wordsworth, and May Ziade,
his readers find difficulty in pinning his poetic
allegiance. Troubled with his addresses to
oppositional political figures such as Napoleon, King
Feysal, Hitler, Ghandi, Teddy Roosevelt, and
Eisenhower, readers have difficulty in identifying his
political stand. Awed by his philosophic dialogue with
Time, nostalgic for youth yet proud of his age,
counting the years but not limiting the space, riding
waves with the wrinkles of old age smoothed on the
pages of poetry, readers are caught in his gyrating

circles of years, of paradisal visions and graphic
pictures of reality. Finally, tossed between the rocky
faces chiseled on bedrocks riding Arabian
thoroughbreds and frolicking verses sailing the aquatic
lull of the oceans of poetry, readers are lost in ocean of
literary isms trying to catch his reign and sail.
Haydar’s education, travel and work experience
fermented a unique poetic discourse characterized by
its dialogism exhibiting a unique kind of hybridity that
draws on the poet’s experience that stretches from two
world wars, Arab nationalist uprisings, wars of
independence and civil wars, and wars of occupation in
the name of independence; from Texas to Baghdad,
from pre-9/11 America to post-civil war in Lebanon.
Indeed, Haydar stands out among the array of
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A Welcome Speech to Celebrate
Jawdat Haydar’s Poetry at The
Holy Spirit University of Kaslik

Father Karam Rizk

Vice-Rector and Dean of
the Faculty of Letters

On behalf of the Rector Father Hadi Mahfouz and the Faculty of Letters, allow me to welcome you to

the 4th anniversary of the passing of the poet Jawdat Haydar, who is also known as “Shakespeare” or even
the “Prince” of the Arab World.

Born in Baalbeck in 1905, under the Ottoman rule, Jawdat Haydar grew up in a family of intellectuals,
which led him to pursue his studies in France and later in the United States, before returning to his home
country in 1928. Although he worked in industrial and agricultural fields, that did not impede his thirst for
politics and literature.

The poet expresses his outlooks towards humanity through his written works, mainly poetry. His
poems were written in English which allowed him to take his place among his Lebanese literary
contemporaries such as Gibran Khalil Gibran and contemporaries such as Amin Rihany and Mikhail
Naimy. It wasn’t until the death of his wife in 1982 that the poet expressed himself in his mother tongue.

Through his works, Jawdat Haydar emerges as a man who is aware of his humanity and who vows that
his most desired wish is to see human beings attain absolute happiness. His poetry, representative of our
daily life, tends to combine the orient and the occident, to surpass any clashes that might be caused by
social and cultural differences and to reconcile these two worlds in hope of achieving absolute human
harmony. By using the English language, the poet is not rebelling against his roots but using English as a
tool to convey the concept of transculturation.

Recognized time and again, the poet received the papal medallion, presented to him by Jean-Paul II.

We are gathered here not to celebrate the anniversary of the passing of a poet in 2006 but mainly to
celebrate poetry that enriches our literature and glorifies our Lebanon.

Finally and before I leave the stage, I would like to thank the poet’s family represented by the poet’s
daughter Madam Shahina Haydar Ouseiran, the friends of Jawdat Haydar, the President of the Center for
Educational Research and Development, Professor Leyla Maliha Fayyad, the Dean of the Faculty of Arts
and Sciences - AUB, Professor Patrick McGreevy, the Dean of the Faculty of Languages and Translation
at Pharos University — Egypt, Professor Sahar Hamouda, the Head of the English Language and Literature
Department at USEK, Dr. Rosie Ghannage, the artist and one of our beloved students, Ms. Abeer Nehmeh,
and all those who helped to make this occasion memorable.

I thank you all for joining us to celebrate the poetry of Jawdat Haydar! m
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ON THE 6TH OF DECEMBER 2010, THE FRIENDS OF JAWDAT
HAYDAR ORGANIZED A SERIES OF EVENTS IN MEMORY OF THE
FOURTH ANNIVERSARY OF HIS PASSING. MORE THAN 600
PERSONALITIES GATHERED AT JOHN PAUL II HALL AT THE
HOLY SPIRIT UNIVERSITY OF KASLIK (USEK). THE FOLLOWING

TWO SPEECHES WERE DELIVERED BY REPRESENTATIVES FROM
AUB AND USEK.

and
AUB

Patrick McGreevy
Dean of the Faculty of Arts and Sciences
(American University of Beirut)

President Mahfouz, honored guests from Lebanon and beyond: It is my pleasure to represent the
American University of Beirut at this commemoration of the 4th anniversary of the death of Jawdat
Haydar. We are proud to count him among our alumni, although when he arrived at our institution it was
not called AUB but Syrian Protestant College, a name that reminds us that Lebanon did not exist as an
independent country at that time either. He lived to see many things change.

Haydar’s poetry reveals a deep attachment to Lebanon, its landscape, its history, its people. But he was
also a man who moved freely across the world. Some people have said that AUB is a place where East
and West meet and reshape each other. One might say the same about the life and mind of Jawdat Haydar.
But it would be better to reject such categories altogether, to reject the division of the world according to
directions, religions, languages, or any other category of difference, and to say with Jawdat Haydar: “I
have no boundaries!”

Perhaps because he lived through so many changes, perhaps because he had such a deep sense of
history, he was keenly aware of how ultimately fragile are all political regimes. The individual human life,
even a long one like that of Jawdat Haydar, is also a very brief affair. But his words, and the words of
many others like him who tried to see things from a larger perspective, remain with us. Whether that larger
perspective endures is now up to us H
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Jawdat Haydar 1s a poet who transcends
national boundaries. Though he writes with
affection about his native Lebanon, evoking,
in particular, the natural beauty of his ancestral
home in the Bekaa valley with its world
famous ruins of Baalbek, his themes are
universal rather than local.

He is sensitive to the religious and political
tensions that have from time to time cast a
shadow over Lebanon’s history, yet Jawdat
Haydar’s message is one of hope. Inspired by
nature’s ever-recurring cycle of the seasons,
which he describes with great sensitivity and
grace, he understands that however depressing
the present may be, inevitably spring follows
winter, dawn follows the dark. He is driven by
optimism and refuses to give in to despair.

Casting his vision beyond Lebanon, Jawdat
Haydar also addresses some of the great issues
confronting mankind, notably the impact of
science on our world. He recognises the
benefits that science brings but he is also alive
to the potential dangers that may accrue:
notably global warming and the threat of
nuclear proliferation. He faces honestly the
process of aging, and while acknowledging
that science may prolong our lives, he strongly
believes that what really matters is the quality
of our lives not its duration.

Expressing himself in English and writing
in a style that is accessible to the ordinary
reader, Haydar’s poetry speaks to young and
old alike. Containing echoes of some of the
great poets of the English literary tradition,
particularly those of the Romantic movement,
Jawdat Haydar’s poetry will also appeal to
more specialised readers. For them, inevitably,

Outstanding Talent from Lebanon ﬁ

Jawdat Haydar in one of his lectures

his work will be viewed within the context of
Lebanon’s other bilingual, English-Arabic
literati, notably Kahlil Gibran, Mikhail Naimy
and Ameen Rihani. And in terms of his
contribution to Lebanon’s literary heritage,
Haydar certainly deserves to be included in
their company. However, one should also be
aware that in terms of his subject matter and
poetic  technique, his contribution is
significantly different.

To sum up: the appeal of Haydar’s poetry is
universal and while Lebanese readers will
respond to his evident affection for his native
land no less than its cultural heritage, his
words resonate far beyond the shores of
Lebanon. In the final analysis, his audience is
global as well as local and, like one of his
poetic inspirers, William Wordsworth, his
poetry touches on subjects that “lie too deep
for tears.”

A great poet, a great man, whose sense of
patriotism transcended the boundaries of self
and personal interest, his poetry should serve
as an inspiration to his fellow countrymen no
less than to readers in the English-speaking
world. More specifically, in a world beset with
chaos and despondency, Jawdat Haydar sends
a message of hope that should be an
inspiration to all m
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In the Foreward to «Voices»
John Munro pays Tribute to
Haydar’s Poetry

John Munro taught English
literature at the University of North
Carolina and the University of Toronto
then, between 1966-1988, at the
American University of Beirut (AUB).
During this period he became a

freelance journalist, which led to an

John Munro appointment as Professor of Mass
Communication at the American
University in Cairo (AUC) from 1988-1999. Later, he was appointed media and
political advisor to the European Commission in Cairo and between 2003-2008
was part-time Visiting Professor in the Faculty of Law at the University of
Malta, teaching Human Rights and Democratisation in a Master’s program
funded by the European Union. He is the author of several books of literary
criticism, including studies of Kahlil Gibran and Ameen Rihani and James Elroy
Flecker, a British poet who spent time in Beirut as British Consul, as well as
“The Decadent Poets of the Eighteen-Nineties” and the Victorian poet Theo
Marzials. He has also written histories of AUB, Cyprus, Syrian desert transport,
and life in Lebanon during the presidency of Amin Gemayel. He is also co-
editor (with Karl Beckson) of the “Collected Letters” of Arthur Symons. His
most recent publication (2010) is “From the Nile to the Euphrates,” a collection
of photographs from the archives of the American Colony in Jerusalem for
which he has provided an introduction and commentary.
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Jawdat Haydar’s Biography

Jawdat R. Haydar was born in Baalbeck on 23 April 1905. He went to the Evangelical School in
Baalbeck and, in 1918, completed his first year at AUB which was known at that time as the Syrian
Protestant College. He traveled to France and chose agriculture as a major at the Lycée du Park in Lyon,
and then traveled to the United States to pursue his higher education at AM&C College. In 1925, he
graduated with a BS in Education from North Texas State University.

In 1928, Jawdat Haydar returned to Lebanon and worked in education becoming a school headmaster
at Aley National College in Lebanon. Then he moved to Palestine where he was appointed as the director
of El Najah College in Nablus and later was appointed a member of the board of the Palestinian Ministry
of Higher Education. In 1932, he returned to Lebanon and joined the Iraq Petroleum Company (IPC) in
Tripoli where he spent 28 years in different senior positions. In 1960, he resigned and returned to Baalbeck
where he had a dream to spend his life in writing poetry. He wrote four anthologies in English published
by Vantage Press -New York: Voices, Echoes, Shadows and 101 Selected Poems. Jawdat Haydar died
peacefully at his home on the 4™ December 2006.

Throughout his life, and in recognition of his outstanding achievments, he was awarded many medals
among them were the Golden Medal of Lebanese Merit, the Lebanese Order of the Cedars, the Ninth
Medal from Pope John XXIII and the Croix de Grand Officier in France as well as the Pope Alexander
1T Antakia Medal.

In 2000, Haydar's poem, "The Temple of Baalbeck" was chosen to be taught to students when it was
included in the National English Language Textbook 7Themes for the Second Secondary Year Humanities
Section. To commemorate his achievements, the same poem has been on display at the entrance of the
museum in his hometown Baalbeck.

Samya Abu Hamad Chahine
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Poeme offert a Jawdat Haydar

Bouteille a la mer

Connaitras-tu jamais une autre récompense
Que de livrer ton sort aux vagues de la mer
Libre mais prisonnier, égaré mais amer,
Combien de siécles d'eau ta lecture compense!

Messager qui viens dire dans un langage dense
Quand le vent sur les flots est un présage amer
Que l'existence lourde et pourtant si légere

w Estlarosede soif que le sable condense

Tu danses sur les flots épousant la cadence

Des réves infinis de toute décadence

Sur ['écume tragant la houle du destin
Sauront-elles jamais que tu es conscience

Qui meurt de solitude et ne meurt que d'absence
Etranger, pour qu'elle vive ouvre ce parchemin!

Ramzi Abou Chacra
Recueil a paraitre
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