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2 A TIME TO LIVE...

TUNISIA : The warp of time

Ctltniot

AN it be that there is a cyclical
‘ element in the appearance

and disappearance of great
men? Over the centuries the year ’83
has been marked by the birth or the
death of an unusually large number of
outstanding figures whose lives and
works have enriched the cultural
heritage of mankind.

In this issue of the Unesco Courier
we evoke the memory of the
prestigious representatives of the
“‘class of ’83’ who figure on our
Jront cover: Luther, Kafka, Euler,
Marx, Stendhal, Gibran and Wagner.,
All of them have in their different
ways helped to form the cultural iden-
tity of the peoples from whom they
sprang; but they are also figures of
universal importance and for this
reason we have, in most cases,
selected authors to write about them
Jrom countries or geocultural areas
other than their own. Thus Luther
and Kafka are portrayed by two

Frenchmen, Jacques-Noél Pérés and
Maurice Nadeau, Stendhal by an
Englishman, F.W.J. Hemmings, and
Wagner by a Japanese, Mamoru
Watanabe,

We have made two exceptions to
this line of approach: no one is better
qualified to assess the scientific
achievements of Euler than his
Jellow-countryman Emile A,
Fellmann, Secretary of the Euler
Committee of the Swiss Society for
the Natural Sciences, and only a
writer of Arab culture, like Ghali
Shukri, could accurately place the
Lebanese poet Gibran Khalil Gibran
within the context of his time.

The works of Karl Marx, ‘‘a body
of thought become a world”’ as they
have been aptly described, seemed to
demand a two-pronged approach: an
examination of the complex and
eventful history of the works
themselves, presented by Georges
Labica, and an assessment, by

Nikolai Ivanovich Lapin, of the ideas
that have become a powerful socio-
economic force that has helped to
shape the political landscape of the
world today.

Finally, we take a look at the aims,
objectives and achievements of the
Tokyo-based United Nations Univer-
sity (UNU) after its first decade of ex-
istence. One of the youngest of the
United Nations institutions, the UNU
is sponsored by the United Nations
Organization and Unesco, with
whose aims and preoccupations it has
much in common since its task is to
organize scholarly collaboration to
identify and alleviate ‘‘pressing
global problems of human survival,
development and welfare’’.

Cover: Water-colour by Jean-Pierre
Cagnat © Unesco Courier, 1983.

Clockwise from extreme left: Luther, -

Kafka, Euler, Marx, Stendhal, Gibran,
Wagner. \






















» modern, was the consistent applica-
tion of differential and integral calculus
to contemporary problems in mecha-
nics. Application of the calculus of
variations to the theory of girder stress
led Euler to the formula of stress,
which we now know thanks to him and
without which modern engineering
would be inconceivable. In a special
application of a general theory, he also
discovered the optimum form of profile
for the rim of cogwheels (development
pitches). This was not applied in prac-
tice until the 19th century, since when
it has become indispensable in the con-
struction of machinery.

Euler’s first major study in the field
of fluid mechanics was a comprehen-
sive treatise on ships. Here he deals
with the general theory of the
equilibrium of floating bodies and—an
innovation at that time—studies the
problems of stability as well as the ef-
fect of minor oscillations near the state
of equilibrium. Applying the general
theory to the particular case of a ship,
Euler founded a new science and had a
lasting influence on the development

of maritime navigation and naval
engineering. In the history of technics,
Euler's experiments with - Segner’s
hydraulic engine and his resultant
theory of water turbines are well
known. About forty years ago, Jakob
Ackeret built a turbine exactly in accor-
dance with Euler’s directions and for-
mulae, and found that it was more than
71 per cent efficient—a remarkable
result considering that today, with the
most modern means and comparable
dimensions, turbines of this type are
scarcely more than 80 per cent
efficient.

Throughout his life, Euler was also
interested in optics. In this field too, he
is the author of the first textbooks in
the modern sense, and formulated a
general theory of the refracting lens
telescope. He played a considerable
réle in the discovery of achromatic lens
systems (which do not distort colours).
Seven volumes of his Opera Omnia are
devoted to optics.
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Euler’'s work in astronomy covers a
wide spectrum. It includes determining
the trajectories of comets and planets
from only a small number of observa-
tions, the solar parallax, and the theory
of refraction of atmospheric rays. His
most important treatises deal directly
or indirectly with celestial mechanics,
a branch of research founded by
Newton which engaged the greatest
attention of the leading mathemati-
cians of that time. His theory concern-
ing the moon, on which the astrono-
mer Tobie Mayer of Gottingen based
his famous ‘‘Lunar Tables’’ in 1755,
enabled the longitude of a ship at sea
to be determined with a previously
unequalled precision. For a century,
these “‘Lunar Tables’’ of Euler and
Mayer were used in navigation at sea.

theology and ethics, and end with the
famous attempt to refute Berkeley’s
absolute idealism and the ideas of
Hume. Euler’s place in the history of
philosophy is still disputed, but his
more or less direct influence on Kant
cannot be denied.

Many treasures still remain to be
discovered in the works of Euler, but it
will be a long time before this pro-
digious body of work is fully in print
and available to all. An adequate
biography of this, the most eminent of
Switzerland’s expatriate sons, has still
to be written. Indeed such an enter-
prise would be almost equivalent to
writing the entire history of mathema-
tical science in the eighteenth century.

M Emile A. Fellman
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Euler's philosophical testament is
containedin his Lettres 4 une Princesse
d’Allemagne (Letters to a German
Princess) which, at her father's re-
quest, he wrote between 1760 and
1762 to the Margrave Sophie Charlotte
of Brandenburg. They were published
in three volumes from 1768 onwards
and became a bestseller. They were
even translated into many foreign
languages and for long constituted the
most widely circulated synopsis of
popular scientific and philosophical
culture. They embrace musical theory,
philosophy, physics, cosmology,

EX TYPOGRAPHIA ACADEMIAE SCIENTIARVM

Title pages of some of Euler’'s
many works. Clockwise from far
left: Algebra, publishedin 1770 by
the Academy of Sciences of St.
Petersburg and translated into
many languages; the Mechanica
(1736) in which Euler laid down
new criteria for the mathematical
treatment of physical phenomena;
the Dioptrica (1769), the first
modern textbook on optics; it con-
tains a complete theory of the
telescope; the Methodus Invenien-
di Lineas Curvas, in which Euler
developed a new science, the
calculation of variations, which
still plays a major role in mathe-
matics, physics and engineering.
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The task of finding the answers to these questions, minor and
academic though they may appear, is nevertheless necessary
to a proper assessment of our era. This work is already in hand
and a great deal is at stake, dealing as it does with a century of
class struggle in which Marx, in reading Hegel, saw the beginn-
ings of a new life for humanity, and, more precisely, the ad-
vance from pre-history to history, to the consciously-decided
ordering of social relationships.

But this is by no means all, since the chronological disarray
in which Marx’s works became known raises other questions.
The first concerns the way in which they are read and the
reconstitution of a chain whose links have been scattered. In
other words, if we want to be able to understand the evolution
of Marx’s thought, it is essential to place in the order in which
they were written works such as On the Jewish Question,
Toward a Critique of Hegel’s Philosophy of Right, The Holy
Family, the Theses on Feuerbach, the Circular Against War,
The Poverty of Philosophy and The Communist Manifesto. It is
also important to put back in their proper place in this progres-
sion, as Marx himself suggested in one of the rare texts in
which he speaks of his own evolution, not only the important
letters he wrote to his father (1837}, to Arnold Ruge
(1842-1843), to Feuerbach (1843} and to Pavel Annenkov

The philosophers have only interpreted the world;
the point is to change it.

Karl Marx

(1846), and articles such as those on Communism and the
Rheinische Zeitung (1842), on the winegrowers of the Moselle
(1843), against Heinzen and Lamartine (1847}, and the so-
called Notebooks of Bonn (1842), of Paris (1844}, of Brussels
and Manchester (1845), but also the writings of Friedrich
Engels which Marx himself declared to be indissociable from his
own: first of all their Correspondence, the letters of Engels to
the Graber brothers (1839}, Frederick William 1V (1842), the
Progress of Reform on the Continent (1843), the Letters from
London (1843), Outline of a Critique of Political Economy
(1844) and The Condition of the Working Class in England
. {1845), the two latter being works to which Marx constantly
stressed his indebtedness. As for A Contribution to the Critique
of Political Economy, how can it be excluded from any study of
the research carried out by Marx starting from the period
1857-1858 and continuing up to the unfinished chapter on
Classes with which the third volume of Das Kapital concludes?
In recent years we have seen what animated discussions, not
only academic but also political, could arise from comparisons
between the Fundamentals of the Critique of Political Economy
and Das Kapital, and the polemics concerning Theories of
Surplus Value and the Unpublished Chapter.

And here we must ask another blunt question: have Marx’s
writings really been read?

A further question also arises, to which reference has been
made above, concerning the widely differing ways in which the
works of Marx have been received. In the historical fate of his
works, that is to say, in the successive or even rival ways in
which they have been appropriated, there is a precise reflection
of their chronological avatars. Is it not possible to climb into any
carriage of this moving train and observe, jostling, confronting,
even excommunicating each other, so many different forms of
Marxism that they end by mixing up the labels with which we
try to distinguish them—*"University’’, ‘‘militant’’, ‘’national’’
of “’X’" and ““Y’'? Each one is a revision, but of what dogma,
of what law, of what doctrine?

From all this there is something new to learn. May not Marx
be unknown? And is it not precisely the function of the various
Marxisms, if only in self-defence, to maintain indefinitely this
ignorance of Marx by a continual process of covering up? Does
not the response to the cry of “’betrayal’’, heard from every
quarter, demand a ‘‘return to Marx’’, just as there have been
demands for a “‘return to Kant’’, or, with Nietzsche, a call to go
“’back to the Greeks''? But the quest for a return to alost purity,
apart from the fact that it is always illusory or naive, can be
seen in this case to be an anachronism in direct contradiction
with its purpose, that is to say, with Marxism as a theory of
history, since the theory in question strictly forbids the leaving
aside of this history, of its histdry.

The last century provided a resounding proof of this: Marx-
ism, the thinking or type of thinking originating with Marx, has
entered the public domain. This means, above all, that it has no
proprietor or authorized interpreter. Its terrain is our era in
which all languages are spoken. Marxism has become public
property —was not that its vocation? And, in the end, is not this
the mark of its success? Is not the life of a work indissociable
from its effects, even those it did not seek?

Some decades ago Ernst Bloch suggested that in Marxism
could be distinguished, as it were, two mixed streams of water,
one “‘cold’’ and the other “’hot’’. The ‘‘cold’’ stream cor-
responds to the diagnosis of capitalist production relationships,
a task it is more than ever necessary to pursue. To the ‘’hot’’
stream belongs ‘‘the powerful recourse to man humiliated,
enslaved, neglected, vilified, and thus the recourse to the pro-
letariat, seen as the setting of the upheaval that will lead to
emancipation’’. On the one hand well-founded knowledge and
its essential concepts, and on the other the ‘’New’’, the
“"Hope’’, the "“Utopia’’ so dear to Bloch. The guerillas of central
America have certainly not read Das Kapital. Nonetheless they
bear witness to that fire that is always in movement and which
catches hold where least expected, to these uncodified Marx-
isms that are erecting the Tower of Babel of our times, rejecting
our semantics, in Africa, in Asia, in Latin America, everywhere,
even among the well fed, everywhere that men and women
continue to suffer whether in their bellies, their heads or their
hearts. Did not the young Marx believe that philosophies, like
mushrooms, were the fruit of their time? Did he not affirm that
ideas, taken up by the masses, could become a material force?

A hundred years later, this final lesson remains with us.

R Georges Labica
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Telegram announcing the news of Marx’s death was sent by Engels to F.A. Sorge,
a German worker who had emigrated .o the USA.
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A driving force
of human evolution

by Nikolai Ivanovich Lapin

of a profession is the welfare of mankind and our

Y | T HE chief guide which must direct us in the choice
own perfection.

... If we have chosen the position in life in which we can
most of all work for mankind, no burdens can bow us down,
because they are sacrifices for the benefit of all; then we
shall experience no petty, limited, selfish joy, but our hap-
piness will belong to millions..."’

These were the words of Karl Marx, then a seventeen-
year-old schoolboy whose graduation essay on a subject of
his own choice already displayed an independence of
thought and purposefulness of feeling. He would be true to
this lofty humanistic ideal as long as he lived.

Karl Heinrich Marx was born on May 5, 1818 in the old
Prussian town of Trier, now in the Federal Republic of Ger-
many. His father Heinrich Marx, a lawyer and a man of the
Enlightenment, guided his son towards a career in law and,
in October 1835, the young Karl Marx entered the Univer-
sity of Bonn. His interest in philosophy was growing, and,
in October 1836, with his father’s understanding ac-
quiescence, he transferred to the University of Berlin where
he could study both philosophy and law.

Another mentor from whose advice the student Marx was
to benefit was his father’s friend Baron von Westphalen, to
whose daughter Jenny he was engaged and was to marry
seven years later, in 1843. The Baron, a lover of the Greek
classics and of Shakespeare and a follower of the French
social reformer Saint-Simon, took a liking to the gifted
young student who in turn expressed his gratitude and af-
fection by dedicating to him his doctoral thesis on The Dif-
ference Between the Natural Philosophies of Democritus
and Epicurus.

This early study by Marx, written from an idealistic,
Young Hegelian standpoint, examined the duality of the in-
terrelationship between philosophy and reality: philosophy
actively influences the real world and transforms it accor-
ding to its principles; but philosophy itself is subject to a
reciprocal influence and itself becomes worldly.

In April 1841, Marx received his diploma of Doctor of
Philosophy and planned to give a series of lectures on logic
at the University of Bonn. At this time, however, the Prus-
sian Government, considering the Young Hegelians to be a
subversive element, began to drive them from the univer-
sities and Marx turned towards active political engagement.
He began contributing to the newly-founded newspaper the
Rheinische Zeitung which he succeeded in turning into an
all-German rostrum of freedom and humanism.

When, in October 1842 Marx became the editor of the
newspaper, he was faced with writing articles on a number
of complex practical questions that were quite new to him.
His analysis of the debates in the Rheinlandtag on the law

NIKOLAI IVANOVICH LAPIN, is head of the philosophical and
sociological studies department at the All-Union Research Institute for
Systems Studiss of the USSR Academy of Sciences, and Vice-
President of the Soviet Sociological Association. He is the author of
over 100 works on history, philosophy and sociology. Of his numerous
works on Karl Marx, the most widely known s "’Young Marx"’
(Moscow, 1968) which has been published in Russian, Bulgarian,
Hungarian, Chinese, German, Moldavian, Slovak, Finnish and French
editions.
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prohibiting the taking of timber by the peasants from the
forests and his sociological study of the status of the
Moselle wine-growers convinced him that it was not the
State that imposed its will on private interests, as
postulated by Hegel and other idealists, but private interests
that bent the State to their will.

In March 1843, the Rheinische Zeitung was banned, all
hope of a press free from censorship vanished, and Marx
started looking for new, more effective ways of continuing
the struggle. But first he decided, in his own words, to
“retire to the classroom’’ in order to examine and con-
solidate the theoretical foundations of his activities. He was
turning more and more away from Hegelian idealism and in
his study Toward a Critique of Hegel’s Philosophy of Right,
published in 1844, these doubts grew into a conscious
orientation towards materialistic principles.

In summer 1843, while living at Kreuznach, Marx under-
took an analysis of world history ranging over the vast
period from 600 BC to the French Revolution. He came to
the conclusion that all historical processes were determined
by changes in the nature of private property; it was this that
exercised real influence on the State and not vice versa. For
the State to express the true interests of the people private
property would have to be abolished.

At the same time Marx was developing his views concern-
ing the “‘essence of man’’. "‘The essence of a particular per-
sonality, a particular man, is neither his beard, nor his blood,
nor his physical quality, but his social character.”’

In October 1843 Marx emigrated to Paris with his new
bride, Jenny von Westphalen, and threw himself into the
study of political economy, having come to the conclusion
that the world was ruled not by ideas but by economic laws.
From April to August 1844, working virtually non-stop, at
times going for three or four nights in a row without sleep,
he wrote his famous Economic and Philosophic Manuscripts
which contained all the roots and elements of his world-
embracing theory, a synthesis of his philosophic, economic
and political view of the world.

Comparative analysis of the three sources of income—
wages, interest on capital and land rents—led Marx to the
conclusion that the many contradictions in the society of his
day, and first and foremost the antagonism between labour
and capital, were generated by the “*alienation of labour’’.

Marx stressed the economic basis of this alienation: *“The
more wealth the worker produces the less he has to con-
sume, and the more values he creates, the more his produc-
tion increases, the more he devalues himself. The devalua-
tion of the world of men is in proportion to the increasing
value of the world of things... The object which labour
produces—labour’s market product—confronts the worker
as something alien, as a power independent of the
producer.’’

Marx also attributed a wider meaning to ‘‘alienation’’,
seeing it not only in work but also in political, spiritual and
other spheres of social life. A new and genuinely humanistic
society would abolish all forms of alienation and thus
resolve the contradictions between man and man, man and
nature, individuals and groups. The self-alienation of man
would be overcome and a harmonious, whole new man
would emerge.









GIBRAN KHALIL GIBRAN (1883-1931)

A voyage

and a vision

IBRAN Khalil Gibran (1883-
G 1921) left Lebanon for the
United States in 1895 when he
was twelve years old, but three years
later he returned to Beirut to study
Arabic. Thus 1903, the year in which he
went back to Boston, may be regarded
as the date when he began nearly a
lifetime’s residence in North America,
where he divided his time between his
studio in New York and his sister’s
house in Boston. Gibran thus spent the
first three decades of the twentieth cen-
tury in one of the world’s major centres
of ‘““modern culture’’, far away from
his native land, itself a major world
centre of ‘‘traditional culture”.

Gibran’s emigration to the west was
not due to personal or family reasons.
It was part of a larger, more general
movement in which Syrians and
Lebanese migrated to Egypt and to the
Anmericas, fleeing from the appalling
conditions resulting from the decline of
the Ottoman Empire around the end of
the last century. The origins of this
wave of migration lay in the suppres-
sion of freedom of expression and
belief and in the series of famines,

epidemics wars and earthquakes that
ravaged th Levant at the turn of the
century.

In earlier days successive waves of
migration had been motivated by trade
and the other maritime activities for
which the people of Phoenicia had been
famous since ancient times. The novel
feature of the migration at the turn of
the century was that the migrants
associated trading interests with
cultural aims. These Lebanese and
Syrian émigrés laid the foundations of
culture, journalism and the arts in
Egypt, establishing publishing houses,
theatres, cinemas and newspapers. The
same phenomenon occurred, to vary-

GHAL! SHUKRI is an Egyptian literary critic
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University of Tunis, he is the author of 30
books of literary criticism and cultural and
political sociology.

by Ghali Shukri
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Gibran divided his life
between Lebanon, the
United States, and
France, and carriedon a
vast correspondence
with intellectuals of his
own and other coun-

.. - tries. Left, a letter

e A A B which he wrote in

e 7 . Arabic to the writer
w’ ’ . . .-, -

- ; — v “ »‘L//’ bt May Ziade. In it he

describes a disturbing
dream in which May
Ziade had appeared
with a bleeding wound.
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ing degrees, in North and South
America, Gibran himself tried his hand
at business, alternately making and los-
ing money, while Mikhayil N’aimi, as
he confesses in his book on Gibran,
worked as a commercial representative.

Thus it was the quest for freedom of
intellectual expression and economic
opportunity that drove the intelligent-
sia of the Arab East to migrate in suc-
cessive waves either to Egypt or to
South and North America. All these
men and women combined the trade of
journalist, writer or artist with that of
dealer in stocks and bonds. Trade, art
and politics almost always went
together in their lives and only in rare
cases did one take precedence over the
others. Gibran Khalil Gibran was one
of those rare cases.

Gibran’s life and works present a
number of distinctive geatures. First of

all, he was fully a child of his times.
The first three decades of the twentieth
century set the tone for the new age
which Gibran did not live to see. It was
a time of wholesale destruction that
was also marked by an upsurge of ac-
tivity in culture, art and science and by
an attempt to experiment with vi-
sionary ideas that had risen from the
ruins. These were the decades of the
First World War, the first socialist
revolution, the birth of Nietzscheanism
and the spread of Freudianism. All
these unprecedented occurrences had a
strong influence on sculpture, poetry,
painting, the novel and the theatre,
shattering old forms and dictating new
subject-matter.

Gibran was immersed in his epoch,
an actor not a spectator. His migration
from Mount Lebanon to Boston may
be seen as the journey of a prophet.»
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Gibran expressed himself with equal facility in Arabic and English. Above, a frag-
ment from his ‘"Notebooks*’.

» When the Ottomans began their

slaughtering in the Levant, all the in-
telligentsia of Syria (which then includ-
ed the whole of the Fertile Crescent
region) fled. For Gibran and a few
others, the goal was a spiritual one. For
them migration was a stage which
would necessarily be followed by a
return to the homeland. They did not
go in search of refuge, exile, trade or
money, but in search of a vision,
following a circular path that necessari-
ly ended where it began.

The second feature that epitomizes
the life and works of Gibran is that
while he lived at a geographical
distance from his native land, he main-
tained close links with it and with its
history. Although distant from
Lebanon, he was always strongly in-
fluenced by émigré Arab culture and
the Arabic press, and remained in cons-
tant communication  with  his
homeland. Geographical distance gave
him a broader and deeper insight into

The earth is my homeland and
humanity is my family.
Gibran

his country and enabled him more
swiftly and more perceptively to iden-
tify its misfortunes and see where the
remedies might lie. Thus the essential
feature of his migration was that it took
him both away from and back to his
homeland; it was a temporary measure
to enable him to trace the lineaments of
his prophetic message, not to arm
himself with a residence permit. Hence

26

Gibran’s ‘‘modernity”’ was the reverse
side of his deep-rooted cultural identi-
ty; his migration was at once an inward
and an outward journey.

Gibran’s greatest creative achieve-
ment was, then, his own life within
whose short span—he was only forty-
eight years old when he died—the
public and private dimensions were in-
distinguishable. His views on women,
marriage and the clergy were not simp-
ly theoretical standpoints expressed in
his writings and drawings but
represented his practical views on life,
love and religion. More than half a cen-
tury after the death of Gibran we are
beginning to understand the major im-
portance of his book The Prophet
(1923); we should not, however, fail to
recognize the equal importance of his
work Jesus, the Son of Man. In fact,
the key to Gibran’s works lies in his at-
titude towards authority, whether
represented by established tradition,
prevailing convention, religious institu-
tion, social structure, economic system
or foreign occupying power.

The ‘‘movement’’ that grew out of
Gibran’s life and art (drawing, painting
and writing) was clearly founded by a
man possessed of prophetic vision.
And his founding of the ‘‘Pen
League’’, his defence of his country
against the Ottomans, his long dedica-
tion to art in his New York studio and
to literature in a secluded house in
Boston were for him indissociable ac-
tivities. His metrical verse and his free
verse, his narrative prose and
dialogues, plays and novels, all served
that one vision. The forms these
writings took grew naturally out of

I am a traveller and a navigator,
and each day I discover a new
country in my soul. My friend,
you and I will live as strangers to
this life, strangers to one another
and to ourselves, until the day
when you will speak and I will
listen to you believing that your
voice is mine, until the day when
I shall stand before you, thinking
that I am before a mirror.

Gibran

their subject-matter, for Gibran did
not set out deliberately to modernize
poetry and language. His constant con-
cern, once he had discovered his life’s
mission, was to express his ‘‘vision”’.

Was Gibran a Romantic when he
wrote A Tear and a Smile? Did he
become a symbolist with 7he Madman,
The Forerunner and The Wanderer?
Was he a philosopher in The Prophet,
The Garden of the Prophet and The
Earth Gods and a novelist in Spirits
Rebellious and Broken Wings?

Gibran’s life and death, his writings
and works of visual art defy such
classification to which, moreover, he
was opposed throughout his life. He
fought against all forms of pigeon-
holing, against all that would strait-
jacket  thoughts and  feelings.
Throughout his spiritual journey,
Gibran Khalil Gibran remained true to
his vision and through his art and
writings in the first three decades of this
century he proclaimed his prophetic
message.

B Ghali Shukri
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writer, the Kafka who noted in his diary
the famous sentence ‘‘All that is not
literature bores me and I hate it’’, is the
most acceptable effigy of all. But what
kind of a writer was he? In what sense
was he different from other writers?
The French critics Maurice Blanchot
and Jean Starobinski have said that the
difference lies in the fact that Kafka is
himself the material of his novels. Even
his characters are so much his other
selves that they are identified by the in-
itial of his name or, like Samsa in
Metamorphosis, by a name related to it
in some way. Furthermore, their torment
is his, even more than the feeling of guilt
which nags at them, the search for the
transgression for which they are being
punished. If the punishment is to be
“‘slaughtered like a dog’’ or changed into
a beetle (or a monkey, or a mouse), the
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transgression must be unatonable,
perhaps sacrilegious, a serious attack on
the order of things. This is what he wrote
to Max Brod about literary creation:
“Last night I saw clearly, with the
distinctness of a childhood object lesson,
that it is pay for serving the devil. This
descent towards dark forces, this
unleashing of spirits naturally bound,
these dubious embraces, and everything
‘that can happen down below and which is
unknown above, when one writes these
stories in the sun...”” This ‘‘devil’s pay’’,
a “sweet and marvelous reward’’, does
not redeem the transgression, which gives
rise to fear and remorse. ‘“Terrible fear
of death’’. Not, says Kafka, because it
would end my life but because it would
prevent me from acceding to life ‘‘since I
have not yet lived.”” A terrible confes-
sion. ““Why,”’ he asks again, ‘‘is the final
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eman——

‘’Panorama of my existence’’ is the title
sent to his younger sister Ottla, the only person apart from his friend and biographer
Max Brod from whom he had no secrets.

Kafka gave to this card he drew in 1918 and
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Manuscript page from
Kafka's Diary for 1910,
The text reads: *’l write
this very decidedly out
of despair over my
body and over a future
with this body.

“"When despair shows
itself so definitely, is so
tied to its object, so
pent up, as in a soldier
who covers a retreat
and thus lets himself be
torn to pieces, thenitis
not true despair. True
despair overreaches its
goal immediately and
always, (at this comma
it became clear that on-
ly the first sentence
was correct).”’

word always: ‘I could live and I do not
live’?”’

This incapacity to be born in the world,
this fate of someone who does not live, a
zombie, lead to despair but do not con-
ceal the cardinal sin from him who has
reached the limits of extreme lucidity: ‘I
have not redeemed myself through
literature... What I have played at is real-
ly going to happen.’’ Joseph K., executed
on a patch of waste ground, is a victim of
this tragic ‘‘game’’, which will have no
end for the land surveyor in The Castle.
Kafka, writes Starobinski, is
simultaneously ‘‘the object of his cre-
ation’’ and ‘‘the object of his destruc-
tion’’. His work bears within itself its
own extinction. It consumes itself as it
burns, in unfulfilment, and perhaps this
is why Kafka did not wish it to survive
him. It is like the machine in The Penal

Men are bound together by ropes,
and it’s a bad thing even when the
ropes loosen around someone
and he falls into the void a little
below the others, but when the
ropes snap and he falls totally, it
is horrible. That is why we should

hold each to the other.
Kafka

Settlement which collapses when it in-
scribes the fatal sentence on the skin of
the man who usually handles it and who
has offered himself to torture.

How can this body of work whose
material is its author and which is
nourished by his fantasms and his tor-
ment render such a precise, glowing im-
age, so clear-cut in its horror, of the
world in which we live? Of Auschwitz,
the totalitarian bureaucracies, everything
which systematically destroys the human
in man? This aspect of Kafka’'s work—
the diagnosis it makes of our universe—
has received too much attention for there
to be any need to return to it here. Kafka
says that the force of literature derives
from its nature as an ‘‘observation-act’’,
that is, ‘‘observation of a superior kind...
which obeys the laws of its own move-
ment.”’ Movement which mingles, which
should succeed in mingling, with the very
movement of the writing—as long as they
both transgress their bounds as long as
(in the words of the Digries) an assault
on the frontiers” is carried out. Then
comes the moment when, thanks to an
unassailable dialectic, and through a
rigorous form of language, a world

begins to unfold. It s either
transcendental, nor ‘‘realistic nor
“different’”, but it is nevc heless

‘‘something else’’ just as the X-ray photo
of a body is not the same thing as the
body which has been pierced by the X-
rays; with its dark areas (its unsaid) and
its lines of force finally visible. Kafka
sees just as clearly into himself as nto the
reality around him, even into the reality
gestating in everyday life. It is this lucidi-
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ty which in turn terrifies us. The world he
has taught us to read through his eyes is
indeed Kafkaesque.

The image which remains with us a
hundred years after his birth is as com-
posite as the multitude of interpretations
his work has inspired. We have long been
familiar with the sanatorium patient,
ravaged by guilt and illness, dying of con-
sumption without ever having succeeded
in really living, with illness serving as a
symbol for the profound evil which he
tried to exorcise through writing. It is
amazing to learn from witnesses that he
was a vigorous, athletic young man who
drew gusts of laughter from his writer
friends when he read them the first
chapter of The Trial. Without denying
the existence of a fundamental despair in
Kafka, one of these friends adds, ‘‘he
had weapons with which to defend
himself: they were humour, irony, and
hope.’’” He did not hesitate to assert that
‘‘hope finally triumphed; he possessed a
literally messianic force.”” Setting aside
the religious connotation, Kafka gave his
friends an impression of force, and it is
not pity he calls for, but the admiration
we feel for those who have had the
courage to take the measure of their evil,
of our evil, and who struggle with all
their might to overcome it.

““Strange and mysterious is the con-
solation given by literature,”” he wrote.
Could this be because “‘literature alone
draws from itself no succour, does not in-
habit itself, is both a game and despair’’?
This desperate game, says another
witness, was ‘‘his only chance of hap-
piness’’. The attempt of a man to destroy
himself through writing becomes in our
eyes one of the most solid constructions
in all literature, even in its in-
completeness. The paradox continues to
the inevitable end. While in a matter of
months the illness made terrible inroads
in a body which it would even deprive of
speech, Kafka was at peace when he died
in the arms of his young friend Dora Dy-
mant. Long before he had asked Max
Brod to burn his manuscripts. But
perhaps on 3 June 1924 he thought in-
stead that Franz Kafka was achieving his
transmutation. It was then that he came
into the world, for ever more numerous
generations of readers.

B Maurice Nadeau
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World Assembly for Peace,
against Nuclear War

Some 3,000 participants from 140 coun-
tries attended a World Assembly for
Peace and Life, Against Nuclear War
which was held in Prague {Czechoslova-
kia) from 21 to 26 June 1983. In res-
ponse to growing threats to world peace
and the grave dangers engendered by the
arms race, speakers drew attention to
the various aspects of the danger of war;
to the role of education for peace; to the
interdependence of problems of develop-
ment, international co-operation and the
right to self-determination; and to the
efforts of the United Nations and Unesco
in favour of peace. The significance of
the Assembly was stressed in addresses
by Mr. Gustav Husak, President of the
Czechoslovak Socialist Republic and by
Mr. Romesh Chandra, Chairman of the
World Peace Council. A message was
addressed to the Assembly by Mr.
Amadou-Mahtar M’Bow, Director-
General of Unesco, and an account was
given of the Intergovernmental Confer-
ence on international education held at
Unesco earlier this year. The final appeal
of the Assembly and reports produced by
working groups are to be transmitted to
the United Nations.

_International Appeal

Launched for Havana Site

On 19 July the Director-General of
Unesco, Mr. Amadou-Mahtar M’Bow,
launched an international appeal for the
safeguard of the ‘’Plaza Vieja"' (Old
Square) and fortifications of the Old City
of Havana, Cuba. Stressing the impor-
tance of this architectural complex, in-
scribed on Unesco’s World Heritage List
in 1982, Mr. M’Bow said that the Plaza
Vieja is one of the most representative
examples of architecture originating in
the encounter of various cultures “‘under
sun’’, The square,
recognized by the Cuban Government as
a national monument in 1976, is a main
feature of old Havana in which baroque,
neoclassical and Art Nouveau styles are
all mixed in a typically Cuban composi-
tion. The full text of the Director-
General’s appeal will be published in a

forthcoming issue of the Unesco Courier
to be devoted to the arts in Latin
America.

Simoén Bolivar Prize
Awarded for First Time

At a solemn ceremony held in Caracas
{Venezuela) on 24 July 1983 to com-
memorate the bicentenary of the birth of
Simén Bolivar the Liberator, the Director-
General of Unesco, Mr. Amadou-Mahtar
M’Bow, awarded the International Simén
Bolivar Prize to its first recipients, King
Juan Carlos of Spain, and Nelson
Mandela, the African National Congress
leader imprisoned in South Africa. The
Prize was created in 1978 to reward ac-
tivity of outstanding merit which, in ac-
cordance with the ideals of Simén
Bolivar, has contributed to the freedom,
independence and dignity of peoples, to
the strengthening of solidarity among na-
tions, and to the establishment of a new
and more equitable international order. In
his address, Mr. M’Bow said that the
Prize had been awarded to King Juan
Carlos in recognition of his role in leading
*“the process which has culminated, not
without incident, in the establishment in
Spain of a democratic State based on the
fundamental values of liberty, equality
and justice’’. Turning to Mr. Oliver Tam-
bo, President of the African National
Congress, who represented Mr. Mandela
at the ceremony, the Director-General
said on presenting him with the Simén
Bolivar Prize diploma and medal: “’I
should like to assure [Nelson Mandelal
that even from the depths of his cell he
has been more than ever among us, and
that through us the immense majority of
mankind is with him, hears his call and
strives to bring him succour, in increas-
ingly far-reaching and diverse ways, until
the people of Nelson Mandela recon-
quers its full rights.”” Nelson Mandela
concluded his statement from the dock
at his trial nearly 20 years ago with these
words: “’l| have cherished the ideal of a
democratic and free society in which all
persons live together in harmony and
with equal opportunities. It is an ideal
which 1 hope to live for and to achieve.
But if needs be, it is an ideal for which |
am prepared to die’’.
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